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Unmasking 
the 

I ASSOC XrTED<S 
-* # # -a tt -};- 
coordinated by 
LBK KUNSTADT 
Polkai Hello'..., 
Before you, you have 
or.e of the Intriguing 
(biggin 1 for research) 
labels, ASSOCIATED 
RECORD PftOQHAU SEW ICE 
Electric Transcriptions 
-A (ET's) utilised by 
I radio amicus far air 
< play. Th« initial In. 
j spiration for this * 

j s^loratory Associated 
I research came from lir. 

Don Peak, P.O. Box 2161 
/ Hollywood CA $0078, Don 
'/j w«« fascinated by a 
group of these 12" 
Associated* which we Had 
in our RR 2l?/2o auction, 
He net only aided in un- 
maaklng sone cf the bogus 
nomen but he also pre- 
sented us with a timely 
photocopy of an article 
in the Billboard issue 
of June 8th, 1^40, regard- 
ing Agaooiated, titled 
"DROP PHONY DISK HAWKS" , 
Needless-to-eay, this 
title activated our 
invert igatlve research 
curious ity end the idea 
for this presentation 
oame into fruition* the 
Billboard artiols can 
be eeen on page 4 of 
this issue. Incidentally 
• before we leave this paga 
let's unnaek some of 
the discs shown here. 
We previously photocopied 
these labels realizing 
their intrinsic research 
value. Okay,,, 
-Leon Bolero la Leon 

8*1*400 
.Bob Clifford is Buddy 
Clark, (tic's Mel 
Aainwright? (Markfamert) 
-Lon Gladstone is Lud 
Oluskin 
v -Oeorge Gregory is 01 an 
\ Grav 

' -Hollywood t(*le Quartet 
la the Norsemen 
and 
-Randolph Joyce is Jan 
Peerce 
j *,*,Oood readers, and 
jyou are the best I $ we 
I w el cons your oocwents. 
" We also would like to 
hear from former Muzak- 
Aseooiated exea Ur»Rod 
Baum,. Now on to page 
four for mors Associated* 
-r*se*rohingly LK. 



GEORGE BLACKER 
ODDS A1ID ENDS TIME — AGAEU 



| Sjjjg RAMBUHG ON THE SUBJECT OF ALBUMS 

I Some time ago, when I could and should have had more 
1 important things on my mind* I got to wondering vhen 
the first record albums were offered for sale* I allude 
here not to the multi-pocket storage albums into which 
one may pit a random choice of single record s> but to 
purposeful groupings of records either containing a 
long, sustained performance or a series of shorter 
items with some unifying theme* To the boat of my abil- 
ity to figure it out, I can award chronological pride 
of place to the Har per-Co lumfaja " Bubble Books" * that 
series of children's sets whose record, were a part of 

the little Wonder series; cf "RecRes" et seq, for 

details If the copyright* years marked in each of the 

"Bubble Books" is equivalent to the year of issue, the 
first. "Bubble Books'* were put on sale in 1917* So far 
as I know, record albums (all of thetaclassicaljdidn't 
make their debut on the market until after the First 
World War; certainly that*s the first time I've seen 
any specific reference to them. 

Continuing my mental maundering* I wondered as well 
what the first album was which could not be classified 
as classical— i.e., opera, chamber music, symphonic or 
wbat-have-you. It looked to me as if the Roycroft album 
of twelve discs by the English Singers, first offered 
for aale early in 1928, wins the prize there. It looks 
to me ss if Roycroft can justifiably claim another 
"first": they were the first label to issue an album 
of records inspired by and based on a^ then-popular 
network radio program. The album in question is a six- 
disc set containing record 175-180, titled "'Cheerio' s 
Roycroft Living Tone Records"* "Cheerio* was the name 
of the show and the pseudonym by which its host and 
creator, a writer and magazine editor named Charles 
K(ellog#)* field, insisted on being known. It was Mr. 
Field*s firm conviction that he could do his best work 
cloaked in anonymity. His work, incidentally, was to 
try, by way of his radio show, to bring a message of 
good cheer and good will to his audience, especially 
to invalids and shut-ins 

The first "Cheerio" broadcasts were local affairs em- 
anating from KGO, San Francisco, where they began on 
June 22, 1925* The series ran about a year on KGO be- 
fore being terminated. IXxring part of this time, 51 eld 
was in New York, trying to get the broadcast on either 
a large metropolitan station, or preferably a network* 
In his absence a substitute host, Hugh Barrett Dobbs, 
held the fort at KGO. For a time, Field sent syndicated 
scripts to other stations from New York* Dobbs took the 
series to Los Angeles via KFI after which Howard Kilholl- 
and took over as host on KGO. W.C. Brim ley ( 'Mr ♦ XOhost- 
ed the syndicated series on KSL in Salt lake City. WSCH 
in Fort land, Maine, carried the scripts, but the name 
of the host there is unknown. There is also a rather 
puzzling reference to the Rhodes Store in Seattle, Wash- 
ington. I presume this meant the owners of a Seattle 
station, but if so, its call is unknown to me; again, 
as with WSCH, the host is unidentified. 

Field's efforts in New York finally bore fruit when 
NBC agreed £9 take on the show as a morning sustaining 
series; itjwas first broadcast, on that basis on March 
H* 1927. ips series remained on NBC in one time slot 
or another Tantil some time in 1940; it seems to have 
become a once-weekly evening broadcast in its latter 
days 

The various masters on the six records comprising the 
"Cheerio" album were recorded in several sessions at 
the Ra^a/AHC studios between November and December of 
1929 * Curiously enough, none of them are listed in the 
copies of the ARC files available to me; the numbers were 



left blank. Several other numbers immediately adjacent 
to the issued masters are still blank, leading me to in- 
fer that "Cheerio" and his cohorts recorded more than 
the dozen sides used in the set. 

What does one hear on these records'? Well, seven of the 
dozen are devoted to the recitation of a poem by "Cheer- 
io" to appropriate background music, which elides into 
a song whose lyricas are also appropriate to the thought 
conveyed in the poem* One side is devoted in its entirety 
to a reciVtion with vocal interludes (the famous "Cheerio" 
canaries are heard on this one as well), and the remaining 
four are full-length vocal sides, The singers assisting 
"Gheerio"(and in most cases, getting solx> sides, toojare: 
-Rues and lovina Gilbert, ex-vaudevi llians who joined 

the show at the inception of the NBC broadcasts 
-Gerald! no ('GerryOMegrrer, contralto, whom Field had 

heard singing on an early-*nornlng religious broadcast; 

she joined the show at its inception and at Field's 

invitation* 
-Rat Kelly, who was one of the announcers on the show. 

In later years, he was supervisor of announcers for 

NBC* Even after he attained this exalted position, he 
mad occasional guest-vocalist appearances on the show. 
Typically* this necessitated his making a mad dash from 
Ms of Tice two floors above the "Cheerio" studio below, 
via an elevator or the stairs according to which was 
more convenient; He usually came skidding into the 
studio on two wheels, reaching the mike a scant few 
seconds before he was due to sing his number. The 
quoted opinions of some of the "Cheerio" audience to 
the contrary notwithstanding, Kelly* s vocalism wasn t 
such as to make John McCormack look to his laurels. 

Much of the above information is from one of Field's 
books, ".The Story of Cheerio, by Himself", published by 
Garden City in 1936 end apparently distributed largely 
if not exclusively through the radio program. I've seen 
at least four copies of it, evety one of which is in- 
scribed in black ink to its original owner and autograph- 
ed in red ink by "Cheerio" himself ♦ If he did all of m 
them, he must have had a whopping dose of writer* s cramp. 

Summing it up, I'd recorrinend you watch forthe set if 
you* re interested in any way in old time radio. I can t 
guarantee your success, though; the set was offered for . 
sale in the early part of the Depression, and few of 
"Cheerio *s" fans were in a position to spend what little 
money they had on phonograph records. So far, I've seen 
only two complete sets (one of them minejaud isolated single 
records from two more. Xotsa luck J 

A final note; in the whole of "The Story of Cheerio", 
Field didn't see fit to utter peep one about the record 
album. Inference: it may not have sold well at all* 

So that clears the odds and ends file for the present. 
I'm not out of things to discuss, though; more and worse 
is to come in future 

correspondence to GEORGE BLACKER , 
-345J South Main St., Cheshire Ct, 06410 
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Another Four Word Review n RH recemjends 'era highly ! tt 



fr^ri"sMiTH 

A Bio-Bibliography 
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Michael R. Pitts 

James Robert Parish, Series Adviser 



Again GftEENlfOOD PRESS hM issued another momentous versatile book on a famous musieal giant, 
the one and only KATE SlflTH* For a half eentury she praotloally owered the entlru gamut of 
jnusloal entertainment, UICHAEL R* PITTS should be congratulated on ool liberating »lth perhaps 
one of the finest If not th£ finest Kate Smith scholar end dlsoographer, RICHARD K* HAYES* 
Richard has been a subscriber to our publication for over 2q years and ** and others In our 
disc ©graphical soientlflo fraternity know of hie pursuit of knowledge and dedication in document- 
ing the life and wr*$r of Kate Smith* His waras sincere foreword in this book ends with a 



s«n*enc* that host exemplifies his dedication to Kate as he declared "knowing her was one of the greatest privileges of ray life* She 
vaa iirfeod the ^bodlment of all that is Amerioa," For the di geographical devotee there I* a voluminous do tailed up-to-date 
chronological account of Kate's recording adventures from 1?26 up* Pitts has blended this advanoed die cograph leal treatise Into the 
general texture of the book theroby making it a true Bio~Blbliographioal *tudy of the first rank. Kate Sblth deserved It t Greenwood 
Press should again be lauded for their oonsoientous pursuit into disccgraphloal presentation. Ihese are long term voluo.ee. The series 
adviser, James Robert Parish, should be commended on his selection of Kate Smith for publication, ffrite or call Greenwood Press on 
ho* to get tho Kate Smith book and others of similar ilk In their various series'* _Len Kunstadt for HH 
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Bio-Bibliographies in the Perforning Arts, Ho, 2, ISSH 0A92-5550 

This penetrating vox*, the first book-longth study of Kate Saith to appear 
in print, offers a candid loo* at the life' and show business career of one 
of the »ost beloved voaen of our tiae. Through her work as an entertainer, 
Kate Saith touched the pulse of the American public. The scope of her 
influence is chronicled in this book, which includes a biographical study, a 
discography, a filaography, a song index, lists of her stage and aedia 
appearances, sheet lusic and song hooks, and an annotated bibliography of 
works by and about Kate Saith. 

Reflecting the fifty-year career of this popular performer, the foreword and 
the author's introduction provide anecdotes and little-known facts about 
Smith's personal life and beliefs, and reveal some of the special qualities 
that endeared her to an entire nation for so aany years. 

This definitive guide will make it easier for students and scholars to know 

this iaportant figure, and will be of great interest to Kate Saith fans, 

readers of nostalgia books, and students of music history and popular 
culture. 

CONTENTS: roreword. Introduction. Biography. Discography. Stage Appearances. 
Broadcast Appearances. Sheet Kusic. Song Books. Filmography. Annotated 
Bibliography. Record Index. Song Index. Subject Index. 

MICHAEL R. PITTS is an Indiana-based freelance writer, fle is the author of 
numerous books in the field of popular culture, including Wester . n Hoyje s, 
g*&oa& Hfiyie Detectives , Horror rUa. &flrs,, Radio Soundtracks; A Reference 
£yjje_, and Film Directors: A Cuide $& Tfteir American Filas . 
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Kate Smith, olroa 1^49, Courtesy of Riohftfd K* Hayes 



ISBN 0-313-25541-5 320 pages January 1988 
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reft RR207/8 

Blacker ' s 
"Little Wonder' 1, 
compilation 
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;* • About BLUES RESEARCH Magazine lft_ 

BUJES RESEARCH U a subsidiary of MCORD RfiSCARCH UAOAZDJt and Is edited by 

ANTHONY Wmm and PAUL SHlkniVt, There it no pre M nt eubieription ly-tel, m 

BR„ Each u* U e no* costs U.OO W pon«i fc^lleh) and can be ordered either , 

froa Record Rteearoh or our Englieh rep* DEiUEK C0U1S, BLUM REStARCH llagaili 

U a vehiole for exploring the rut field of contemporary Blu»{lUB.Jttft eto) 

recording* * i 

The follow^ back leeu*» of BLUt3 RESEARCH are available t 

ISSUE 3 ~ArUtoer*t, Ch*»e, Chief, fthuraboo&le, Sult*n,3unbee«, etei 

!S!II h" VMMh *» r9 > E «*Ho # Hatoo,Ete „and label Index of Ueuee 1 thr« 8 

ISSUE !>• Llanor, Aroo> Regit and JOB 

I3SV« 1<U Sittln* In v/ith, J*x, Harla»,Delt*, Jede,$uj>e* 01 to, tte* 

ISSUE I?- Detroit Ubelei Fortune, Sentation, J-M, Ki_U, 3trate-8 

{AUt luflue 17 vat lnocrporat«d into RR ittue 12?/30) J 
♦■Record Reat^ch alto publlihtd ln*t»ll»*ntt cf KINO.FEDtRAL and DEUJXt* II 



A SPCCUL SPECIAL! 
♦♦If yoiTw urd~; 
to get only . 
of thete Historic 
Offer back letuef 
-that la leauet 
7X thru 164 it 
would oome out to 
$47*00 poet paid. 
If you choose the 
other half, that 
ie issue 165 thru 
234 It would alto 
ooae out to 
♦47 # 00* On non- 
USA orders pi cat e 
add *2,00* 
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Record Research Baclc issues 
6a 71 n 73 74 75 % 77 7e 7 ? eo ai 

82 83 84 85 B6 87 83 8? $0 fl ?2 53 
. ^* 35 %fl W 99 100 101 102 103 104 
105 106 107 108 109 HO 111 112 113/4 
U5 116 1V7 118 115/20 121 122 123 
124 125/6 127 128 12J/30 1^1 132 133 ■ 
l>t 135/6 137/a 13?/40 141 142 143 
144/5 146/7 H8 14J/50 151/z 153/4 
155/6 157/e l5V6o 161/2 163/4 165/6 
I67/B 163/70 mA 173/4 175/fi 177/9 

173/80 181/2 163/4 185/6 187/8 IB*/*) 
1^/2 \&/4 155/6 157/8 133/200 201/2 

"215/6 zxY/B 213/20 22i }i Tiijji "225 7i 

227/8^ 229/30^ 231/2, 23^/4 mm wmmmm , 



ATTENTION^ CngUth tube or ren~ 
ENOLIS^ SUB REP, U OCRXK COLLEft 
5AYBRID0 WORTH, HWtS CUil OCT, -..«„-,», ^ . 
* 3*50 far 10 U*u«,($ doubU lftuet>> 4 Gheaiwl 
'published bl-ttonthly**^ 



levaleUtea «aiil| 
XER, 6,THE CRESTJT 
I, JCHOLANP, lt»t K 
lttuet>V«' Cheaiwl 

/ " •■FMbiis'hed bl-ttonthly**' ^ 1 '' '* *" ^ 

. Irecord research\ 

65 Grand Avenue Brooklyn N.Y, 11205 USA\ 

^ubtorlptlpn(forld-vlde) $5.00 for 10 ltsuea(5 doublA 
editors i Len Kunstadt and Bob Celton * 

Contributing ftaf ft Oeorge Blaokar, Bob Davenport, Bill 
JTase^larold nakser, " ■ ■ •■ - . - - 



research 

^jaRAHP^iMVt.l«OOKLYN. N Y, iSos 

*^*An Historic Offer! I^**» k ; 

JT HISTORIC OPFERJ "(tJCt WTtll'fttlBW 
Attj If you are intereeted in a 
oowplete run of RR mngn froa 
ISSUE 71 (0<rt,l?65) thru issue 
234 (Feb. 1388) 164 lasuu r you oan 
obtain thla run for ^82,00 in USA 
or $84*00 foreign* Make rewlttanoe 
payable to Len Kunstadt* Mention 
that you wieh to avail yourself of 
thie run of baok lasuee 71 thru 234 
as advertised In RR 235/6, 




- - ^ Harold «♦ Hart el. Sheldon Harris. 
Bob Healy, Carl Ktndtiora, John San Lewis ,l<l]<e iiontgoaery, 
Bob Porter .Anthony Rot ante >Paul She at si ay .Howard TTaters 
**xl Ray mi, 
**oontents of RR are Indexed In Mm la Index (U3A)*» 



**lt checked 
RENEWALS duel 
$5*00 for lOleeues ■*• 

; PleasV ms^eVeiriUctuice . . 

payable to LEN KUNSTADT, 

**Air Mail i* $11*00 
Europe and $12*00 foe 
Atla, Auitralia & Africa 
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ASSOCIATES (cont'd) ttThe Unmasking 11 



The mihimrd 



HADJEO'TELEVISIOIV 



OROT PHOtfY MSI 



Bill ?^ Per Cent StOl Using Exfa 
Eaiiic^ fIVainis 'on Transcriptions; 
Fear of Sponsor S<jnawk Reason 

'■■^.•\V ' ' : V O fi Kv : J i i ': ■ ■ 1 '. ™ C J i e c a - m j» c f 1 * wlin g to rwj w h otf *m m« t ofc «Hwte 
■'■an Hit? ■■:/. : ■■ iia .'.(.tw ; ■ . v^jJi^.^iti ui* ,hw be*n tt>at tpon*»r» might cbjtct u 
Crfl fti.rt : :;.sr,nju;r.*.i: .■:. :.p* .<j* all ■>. ^a h^tfig their filgn-JHlctd »riiAt^frppfitr 



Iphotocony neglected to^ 
1 ■ -Hade the word "NAMES* 



<JJ** f and m aljni^i I'vtry cum? whore n 
worn d e . Wft k : la '. ' W«d i he , *r i lh . r et ai na , 
the iaitlftJv of bi» roiil nume. Thus, 
: *hon 'BuisYi-a in thi> Kick* llhttti up'*-- 
^puclittiT' y ■ lo 'J aim* : DafctottX-Ort fl*ttli •? 
S aijd/remnrfc Uiia 2>U. VnUpn wnmtta 
: ■ ve ry v jpti uc h 1 Lk e V i m j n y Do r *ey , t he n a - 
.■■."* i t « n re "m or* . cor r <* 1 i h «1 I h* * know, 

ittdh 1ft M*"' "Pf>rw-y 4 ft jinrii! 
:joroini*r Tommy OofW/hwwfyn, *nm 
■#ven^h -canned hta initial*. roI rig under 

>mcv^hBt EnglMi ;tltle -of :H 

' T*frt, * gmt-who pJujTS a dltc trom' 
■ tjpn'e. \1mA GJjukln ha* t tit en in* rough- 
*gt wt :p/ Ma n»me: arid la' known *to 
*** audirncea ma U>ti OUd»tone, But 
*h*raa* m*ny are : inB«nioua. In their 
:** Action*. indlt*tln* possible . vrtah- 
ftflfllimanta. other* -are lHicety to wfcur 
■ a in6r*'prol*(,ari*tt h until*. Xynn Mur- 
ray .u.onf of 'thwe^ beoomlng Utty. 
Moori t>» ww, 

*■■■■ Htr* Tfcty Ar» 

' Vrrt ihr boitcrtynown *rt^t« and 
: their blln n* on lra»l«lpin>m : .■:■-■.■ 



leading to rwu-ch ofJ a*mw t ofc oom 
h» betn that tpon*»r» might cojtct w 
h^tfig their hlgh-JHlcfcd *rT.iMa*&pp<: str- 
ing on transcripUwa* over oib?r **- 
tlom. Artist*, howejor, have shown 
fnrreAhtrt^. W'jidt'ticy ito Uae rtuJf oani 
whcupvi'f . j t os,iu:o, Jtfid frome tfttmcrti 

:' tinn.comp.fjiiivi. notably A-viocl«ted Re- 
corded Priigi^ni* »St*Vtce ■ Llbrmfy, otlcr 
ft com met ^iiwr^bj the mil^v rttny 
j> change hu iu\m? in. the cvtnt that ha 

' i-trur^ n coiitmirfiifl lifter muljmg the 
dUik. ■ . f - ** ■ 

Amoog Uiv** *'h<l have wa^iW l»f 
HfrlpiJona \maer I In V correct n^raca j 
MUciiell tivrvB, Iftpe Beaa ley {. Buddy 
C) [irk, EjijU Coltmin, XavJerJ CMgut, 
D'Art*rtn, Emery IJoittoch,' fimiejtlomto, 
Al Goodman, HoracB Heldt. Harriet HU- 
Hard, liiuia KaUmaj. Al K*vtl^, Clydr 
Lucaa, At* Lyman, Tfum Morgan; Johnny 
HtMner. Clyda Mdfoy^ Will Oeborae, 
Xouta Prima. Jacojie* Benard, DorU 
Bhoda*. Ftfddia Blah/Dtok B*beruot> ( 

^ Ad run Bolltnt, Al Roth, MM Ballkrel, 

' Ray' Binatra, The runa .1*f1ftltr* f Joe 
Venutl, ?fits WaUerl AUy«4)Matleaeteln 

L and Ollb VelllD. ! 1 1 ■ " - 



;.X*'-Sffl;*i«.. : K.n«r*-. 
';■■*■■ TArm';.-. 

JLtrry Cimton .. , 

Johnny Grr*&. . . 
; Jan iv«t> .>■. . '.■■. . 

JEnriC M^finunn 
.: AndwKwteUpft; 

;01tn dray,,.,./. 

■OertnirtrKjereh. 

VUrk Waron*. . . 
; *ltommy Dorwy,. 

; Jimmy .Dewey, ,, 
, Bea Wain ...*,. w 



Thtir Other' 
■ Scliv*: 
. . , Lenny Car*on 
.Jimmy Oarncld 
.Bnndolph Joytt 
.ftKmon LorenFoi 
Air winder Karllnl 
.Oeotfte Off (tor y 
, '., .tillda Nifl^en 
. .Mlrhael. Wayne 
,; Harvey .-Tawd 
;,.Jamea DnJton 
, + h ;Babfl W»in*n 
'.-;:.. Jack BhW 
,.. ..Kerry ScPlt 



■ Vrhhy Sarpent, ■: -> Kerry sc(»it 

Oaraon Rohl^bn , ^ w , , ■, '...■■ - f 

■ Bud BlTtnlh^'WTi and HUs »uckarooa ' 
Oh artoteera Q^aV t f t , V: , . r»1 k 1 f- Bon k ^ ra 

Olyd* Dnerr-;"i ;';'.'. ■» . '*• Cftrl Dftrnlry . 

L*on Balaaro. * . ;.■;■, ,.,,,.. -Von Bolero 
Xud Olu*kin, L ; ..:... 4 ; i -Lon Olatiatone *! 

; Olauda ■ Hopkl n* .,:....,., CI au d a HarrU 

-^e Wet Hunt* ;■,;,..,;■. . Shnr ty IJarrU 

. ':' Hicharki Himber .-.■.',.■ Rom Haywood 

Vie lr*ln, ■; ';,.»..'..■ V . iVlc Ingram 

; Lynn Murray Chnru* ,.:........,..,. . .'< L 

.■■'■■-■■'■. ■ I , , - ' . '-I UrTT Moor*** Ml *tH C hon - 
WUUrt . R^bi^n i ■; ,V » ■ . , ; t Wa 1 1 it R* m w 

'Virginia Vf r rtllV , Vivian Vail 

Vletor Young:,* ;,-n, , ..Val Yorke 

: Barry Simeon* Chftrtja. 

> ;.;. , .>.,,. i , \WvrTy JBlmp»<>n Cfi^ru* 

^HuTfeI'Wilwn.-^/'t : '",''".'';V- : MuHet Taft 
Inlng i WMl'd Quartrt „ ♦ .Tha Balladeer* 

: Or e^n * Br oth era Tr io . • ' ,' V jChapel Chlm e» 

; «hlrley ■ LJoyd ;..'.'; ',...■.■. '. . .Helen Oay 
The Nftraeme n .. Holly a-oofl Male Opn r tet 

. i r» i r tAh naoh Choir . ■ Hu n**; Jajnaa Ch n It 

p'tnpinaM .'. . i ;. ... >i . ;Ruda Lakay 

A nn Li* r : , . A nd r*y ty nrt nr te* Wi nt e r 

Xhartrt '.MAgiiahte. ■/. .;Oftrloa Mancnii 
Ann vNadler ";:.■;'. ; :, > , , ,.\ . AHc« KoHon 
Hp«iw4 Trice, ....;>;,.•. .i» Hugh Poyte>^ 

Two art»na'whoke#p i(h*lr,nameeaT« 
Thomat Thomai and Prtf «sor KoVei-law. 

f :th* latter betng with Johnny lleaaner^ 

' ; lmrdi. '■■'. '■"■- ■', " " 

T^e Iflfttlonar fawlai Barwt f \* ictiown ■ 

on was »» the Fi!h-Amiri»ti Bramlawi. 

■ >* MiWHf Art ltt*»iirt ■:-'*■■ 

fa far. how*ttr t the WiOdrtty of name* 

tba f ax Mbwiy *!• #»uia*, ,A»i»* 




LK rurtet rtgortlng th«lr g«iuln« atatuo 
w* bolJev* Rudb U«r^an had on* or tatrt 
pituds* erne beting Ruaa Ktrrtiw Uid 
probibly ft*z Mfllboum*. 

•*And th*rt la a gr**at poaalblllty 
thut other* in tM* llluatriout 
"gwylna 1 * artlat grouping a**k*4 
tht an.fi k oC bagua identity* 
•■And in aa^y hubs notsd^th* first 
latter of th* firrt nana and ths 
firat 1 attar of tha aurnana ara 
aidilar in both tho bo^ua and 
£wuint id(mtiti«a. [eg* Lenny 
Caraon ia L^rry Clint on $ 5oora* 
Srn^ory la**01»n ^ay^ ato* 
Kaaaaroh intrlgu*^ thll 

How to oontinua on with our 
lHu*tre*iva labul aaapiea.,. 




OUtS IDE START V £RT1 CAi ' 

No, 143-B ■ 

CARIjOS MACEWT1 



?olkol all tha prtoedlng lobela an photooopiaa of 12" Asaoaiatad'a. If you have any Aaaociatad'a whi* naad un*aaklng* whtthar thay 
b* of tha 11'* or 1& % ETe(ET atanda for CliCtrioal TranaorlpUon) t pulaa** aend ua photooopiea of th* latoala foi* invaatigatlva rtaaaroh 
in HR, tfa partioularly w«loona labal photoaopiaa of Lanny Carion, Jajtao ttalton, Dili* 3oivtattra, Claude Harria, Shorty Harrla, Roaa 
Hay»ood t Hunter Janaa Choir, &ilda Wi.laan, Waltar Haa«n, Harvey Twa<jd and any othera that tiakla your aaaooiatad raaaarch boa** 

^ JJ1JfT _ _ -A» satiated cheara, L*n Kunatadt* 



faA GGIMG the_CLMSjCS\ THfi PUP1 

f— — JOHN "SAM l.t-WIS \ I^AMZ I 



PUP ILS OP 
LISZT 



paving died jn l^fi6,- Pi* an 3 L3szt left us no 
recordings, but in hi a last ye^rs ho accepted & 
sizable number of pup i la v. r ho not only recorded 
but contlnuod to fippesar* In Di.ibl. ia until the ad- 
vent of the Second World War, In 198l|. a British 
dealer in rare recordings published Jbidc-s Mothuon- 
C ampb e 1 1 ' o initial vo 1 ume , C atal o ^i i e of Record- 
jjigH by C l assic al Pianists TOhipping Norton* 
Oxon . , England: 1)3 sco Epsom), This first volume 
comprised "pianists born before IM73 who made cyl- 
inder and dise recordings. According to the pub- 
lisher's puff there are 11? of them, an astonish- 
ing number, though many of the pianists listed 
were composers or conductors not noted for their 
piano playing. Mothuon-Campbell 1 3 compilation 
does include all of the pupils of Liszt who made 
records. These include: 



-" Isaac Albania (IB6O-I909) 

% ^Eugen d< Albert (1^61^193^} 

■So -^Conrad Anserge ( 1962-1930 ) 

"M; Arthur Priodheim M859«X93^) 

^10 Am ina Goodwin (1867-19).).?) 

1^ ^Arthur de Greef (l86?-19)|0) 

b * Alexander Lambert (1862-1929) 

»% ^Frederic Lamond {I868-.I9W) 

ti 1' Goorg Liebling (1865-19'io) 

a o^w *Moriz Rosenthal (1 86?- 19)46) 

.v'lxtf ^Emil von Sauer (l%6?.~lm£) 

■h a'-v Bernhard Stavenhagen ( l86?~19lk) 

'■: :h a ^Jose Vianna da Motta ( i860- 1^1 B) 

l-^'* Josef Weiss (l861|- ? ) 

^ o. ft 

In addition to these Liszt pupils Hans von 
Bulow (1^30-l89l|) and Edward Baxter Parry ( 185S- 
191?) are believed to h^ve made Edison cylinders, 
and the soprano Marcel la Sembrich (18£8~1935), 
who accompanied herself on the eiano in a re- 
cording, studied musical Interpretation with 
;fjiszt but apparently not piano. Felix Weln- 
|;artner (1863-19))-^) mode many recordings as a 
conductor, hut not as a pianist, and of course 
is not included in the compilation. 

Methuen-Campbell also reports- that Alexan- 
der Siloti (I86vi9u5), Rachmaninoff's cousin, 
l made tests for "one of the major record com- 
panies in the U. S. A» t " presumably Columbia. 
No one seems to know what theyr.aDG or what- 
ever became of them. 

James Methuen-Campbell does not call his 
catalogue a discography, but he does list 
matrix and take numbers, when they are known, 
and his compilation offers more useful detail 
than many purported "discographies . " There are, 
however, some material left to be filled in, 
some U, S> issues not accounted for in his cat- 
alogue, some alternate takes, and some informa- 
tion that hns come to light after Methuen-Camp- 
bell published his work* 

Most notably among the last is the appear- 
ance of much additions 1 material involving the 
HMV recordings made by Moriz Rosenthal, ft. two- 
record LP set of Rosenthal's HMV recordings, 
together with a book by Brian Crimp that repro- 
duces Rosenthal's correspondence with Fred Gais- 
berg, has just appeared In England as I write 
this. The' new issue is reported to contain some 
twenty previously unissued items, and since 
Methuen-Campbell does not report that many un- 
issued HMVs by the artist obviously considerable 
updating of his Rosenthal compilation will neod 
to be done. When I h^ve the information I shall 
report it. 



In the list 
made electrical 
names, In add it 
disc recordings 
Reisenauer and C 
but they are not 
Furthermore, d'A 
f Greef , Lamond, R 
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J^r a n z £ i s 2: t 

V.-.-.U ?.\ W.i.-Jfr,i r , Hiir.jj.-ny, f>.Mi !: :f rj, i;:ii 

I,SZJ'\S career rippo;ir:i \o I save been one uposi wliich kn'iiiiK' smiled from the 
moment of his first: appearance in puulic at i.hfj ,ti»e of nine. J.n 1823, wlicn ho 
appeared in Vienna, his genius w;i:i achnowled^cd v:ii;li an ont-lnisinsm in whicli 
tlio. wi^ole musical jjhIjIiCj tVom Beet ho veil down i<> the obscurest dilettante, 
unanimously- 

il<.nved iit l.hc sirc-ei.^, ('.'rowds 
ch of ilis haud. His career 
ttne. But all this adulation 
less!- favored colli: actios were 
mtjssieians and 



joined 

.1 \v was petted and feted. Everyone adored him. lie war, 

fought for the favoi of J^is glances, princesses f ■- ■ 5 ■ ;he 1. 

is one of I lie most picturesque and rotmmvic in ail lit< 

did not: sjxiil him, 3:3.is generosity ajtd sympaihy for li 

boundless and ail his life lonj; las/a aided financially tnxny im forum aw. 

he]j)ed in a hundred ways with money, sympathy and advice, 

LW/x was ))iobably l.he greatest pianist, that ever iived. Ife mi deist nod, more than any 
other, the resources of the piano .and revelled in technical di ill en hies and great tonal 
volume. He lias given u> the world musk of much magnificence of ell'ect, nnc! the pro- 
g-rams oi all the great pianists seldom fail to include one or more of his compositions. 

It was Lisxt who first recognized a great: genius in Richard Wagner. 1 lis home at Weimar 
was a nicer a for all the grrat musicians of his time. The anecdotes concerning Liszt are 
endless and all reveal a fascinating personality, the wise, generous friend, (he real musician 
and the truly great man. pa t je 261 



Vianna da Motta all made p3ano rolls as won as 
discs but the rolls sre not listed. Piano rolls 
are untrustworthy when it comes to matters of dy- 
namics and shading and could be altered exten- 
sively by their manufacturers, but s good many 
of these rolls have been transferred to disc, 
usually with less than optimum results. Under 



* 



those cir corns tsnees 
Methuen-Campbell to 



It was probably best for 
ignore them* 



There are some 
I have never hoard, 



above those Liszt pupils who 
recordings, have asterisks by their 
ion, some 'Lis at pupils made no 
but did make piano rolls (Alfred 
lothilde Kleeberg are examples), 

included by Methuen-Campbell* 
Ibert, Ansorge, Friedheim, de 
oaenthal, Sauer, Stavenhagen, and 



I.. 1 a z t pupils whoa e roc or d 1 ng a 
m os t n o t sb 1 y L i eb 1 i n g an d 
We las. From what fJregor Benko had to say about 
Josef Weiss T s playing, I'm not sure I would wish 
to hear him. He was, according to lienko, orbit* 
rary in the extreme, willfully "altering the music 
he recorded. His reputation as an eccentric ex- 
tended to the concert hall as well* During his 
short tenure nr. conductor of the New York Phil- 
harmonic, Gustav Mahler Invited Weiss to appear 
in concert, but the performance never came off* 
The affair ended In a brouhaha at rehearsal with 
V/eisa walking out and threatening suit, and the 
whole sorry business was exaggerated in the press, 
one New York paper erroneously reporting that 
Weiss had struck Mahler before members of the 
orchestra could separate the two. 

From time to time I shall bo writing about 
the pupils of' J'. ■ i f? v, t whose recordings X have he a r d 
and at the same time adding a few emendations to 
M e t hue n - C a mpbe 1 1 * a comp.il a t i on . A not e on t he 
recordings of Isaac Al.benlz :< o 1 : ;u.-t:k . and will 
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be followed 
Eugen d'A Ibert. 



by a somewhat Ion 'er account of 
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1 55 Bane Snoot I 

| N awton Palls Ohio j jj4 4 j 



iciv.ai- cJ is if 



Harold H.HurteM 



BeT'? S .Coll ins 



LABEL MATHrCjg. 



tihjss. 



* Source t J AZi iOSCOt !D&( itft E*i ) -liu s t 

or BLUfS i jO3P^0odrich/Di*on[2(*W) i 



i'- 



J&Z&p. 



12 C.Callovay - 

13 ttighea Lon 

14 Tsagardan NY 

15 R.HaKensle - 
P* Henderson - 

(T) Rftdman 

16 Fox Lon 

* F. Henderson HT 

Selvin 

* F, Henderson - 
21 C .Calloway - 



Sad And Lone soma 

liybe Itoxt Week So»fttlne 

Mojo Blues 

Loneaoim Night Bin** 

Hub Heaven Blues 



Col Dec 

Black Cat Has Crossed Your Feth 
Midnight Joy Riders 
Hell And What It Is 
Fay Tour Bills 

Things That Don't Concom Ton 
What** In Hell You Want T 
The World Is In Terrible Shape 
Ha Case To Tom Riding On Hi* Asa 
Stingy Win 
Another Chsnea 
Stardust 

You Can't Stop He Fro* Lavin 1 You 
You Dor 

Somebody Stole Jfr 0*1 
Blue* In Hy Heart GB-3434-1 

Darktown Strutter's fell GB-3435-4 
Witness GB-3436-1 

151839-1 Toy mttil, You 

151840-1-2 That's Wh*t I Like About You 

151041-1-2 (Rar) Ch*no*s Art 

151642-1 (LP) I Got The Kit* Froa The Cn* I Love - 

Tina On hy Handa(Tou to l*y Arm) -1030 
Just Friend* 
Singin* The Hluei 
It** Tha Darndeet Thing 
Shakln* The African 
Shakln' The Afrl&an 
I Kurd 
OB-345602 

Blue a In hy Heart 
Sug*r 

Little Miry Brown 
Business to F 
Ain't Oat 11a Gel In Tble Town 
Between Tha Devil And Tha Deep Blua Baa 




Ba-iflT 



Jft-254 



-790 



-1537 



151843-3 

151644-2 

151645-1 

151816-3 
E-37291-JUBr) 
K-37291-B<Br) 
E-3?292.A(Br) 
Y*s Yes{hy Bib/ Said Yea) 

151617-1 

151W8-1 

151850-3 

151851-1 
E-37265Jl(Br) 
E-37266-A(Br) 

E-37267-A(Br) Trioker*tlon 

£-3?268-A(Br) Klokln' Tha Gong Around 

Down Sunny aide L*n* 0B*3479-2 

3 51115-2 [105053 ( K*r) Luc Hie 



13 B.Cotton 



i£2i-oonfd 



-725 
-1276 



-1367 
-7£6 
-254 



MXsz 



. S* 



All 1 C*n> About la You 70^95-1 
(K**ryorm to T«*n Lovo*-)- 7C£95- £ (»i<j) -Uttl* Hny Hrown 

Sign* or Tho Ki«hH»y 7^29^-1 

E-37^69-A(Voo) B«l* Btroat Bins* 

B-37^70-A(Voo) Aftar Yw*va tona 

&-37^71*«A(Voc) Fursvftll Blua a 

B-37^7^-A(Voo) 3oM6d»y. SwMtliMrt 

A Wot Dog + A Bl*i**t And-7090tt-l -Tfou 

Svaat Vlolata 70905-1 



-917 
-13&7 



J»395 



MaTell Atl 



Zl\- Hloft.Sholtfl 



Potor And r*ul 




7090O-J.-2 


What Ar* You ThitMn*- 


70907-I -^About, Baby * 


You've Oot To S*ll It 


70906-1 


15190^1 




5o*itb*m Can Is Hine 


151905-1 




Broks Dorfn En«ii:* Bluss 




i*0500£-l 


Sto*p Down Mdaf 




105003-1 


Sc*ray Day Bluso 




li0500Jt-l 


Hough Alloy Bluvs 




'iO500S-l 


Talkln r To Wlnrtn About Tha Blvias 


151906-1 




Exp*ri#rtoti Bluss 


151907-1 




Dilnfvl flluas 


151912-1 




I'll Stay On Th* lU^ht Ro*d Vou 


151913- 




ftojololng On Thft K»y 


1519W- 




Jesus WftlKs With H* 


151915-1 




H*i>py On Tho W*y 




tt05006-l£Col) no* so Don't Wak* It Up 




tt05O07-l 


Plnftse Bftttf 




M500G-1 


Things About Coning hV Way 




it05009-l<Col) The World Is Going Wrong 




^05010-1 


Sha'a A Birt Girl 




it05011-l 


Tall 11* What Tho Oat a Fight About 




^05012 -1< Col ) KindTr«*t»nt 




t050lt^l 


Livin' to A Stmln 
Uuy L**y Rlvar 




it05015.1 


Too Lon(( 




W5016-2 


I'vft Oot A Caco Of rtishin 1 It 




'^5017-1 {Col} Hev Auto Bltioii 




'#5016-1 


^ou Don't Lw( Ms Wo Huro 




'105019-1 


Whit Kind Or Scant Is Thin t 



Jk/&£ C£L 



S^ M 



26 T.LmjIs 

27o. C.flosHolJ 



-Day 



27 
29 


T. Levis 
Buchanan 


m 

Lon 


30 


Gunin 


Cht 




Thwa 0,S, 


Atl 


51 


Well 


„ 




Hav rtiyfUr D*0* 
ft/6 Quillian 


Lon 
Atl 



McCravy *, 
Willi* 

LllHe l^to I 

"w 0* E. Carlisle Lon 



Shako Hintts And Toll Hi Goodttys Co50Z0^l 

Bod Spring Piakor 'i050fil-a 

Whan You*ro Slott Wyth Th* Dluos 105022-1 

I've Got Hlo«t to fV Ey*& For- ^05023-1 (Col) -You 

Pretty &ity 'JOiOEJtH.l 

1 Want Tfou To Khou <tO502 5-1 

Lsst Go Bound >I050Z6*1 

You Kaon On 3pendln£ >V Change JfO^ " 

1 Wieh To Mako You HIjm Sorfi- ^? 

lJIGi'iJt Old n*yr«to 

£-37333^(1^) Tino On Vy HAnde 

E-3733*< -A(Br) Concontr*tln'(OnYovi) 

Pickin* On Tha Old Guitar (4050^- 

ftunnin* Wild ^OSO^? 

Blue >SondAy P-omina Bluas '(050't6 

Toll hi What's Tho hittor Now ^50^ 
1516*5-3 An Ev'ning to Carolina 

You Forgot Yom- Glovap OD-1771-1 

0B-177K-3 
Jingls Holla 
I'll Think Or You 

^0507^-1 
^05075-1 
hO$OW-l 
i*05<^5-l 
0Q.177fl-l 
Koly Roll 
Houao Rant Rag 
WriggUn' That Thing 
Workln f It F»et 
Shove It Un to There 
Loose ffa Fron This Uomn 
1050EA-1 
^05007-1 
^05090*1 
^&5091-1 
fy fen 0* War 
ty Handy M*n 



Alcne With \ty Praana 

151863-3 

151&69-? 

SLatkborry Bug 

Alabftrn Ettuoe 

Law Kidor*fl Bluo 

floor Ri* Rag 

This la The Diy Of Days 

15199^-1 



JR-95S 
-192 



B0-657/JR-1558 



15199 , 5^1 
151996-1 



Jl^ll^e 



15199&-^ 
151999-1 

Low Down HIusb 
Mnrclful Blllfl* 
tbf* DonH Want It 
Boot is W*h Bootlo 

F-1J590 



6 



1 93 lw n 
Hor2 



Hw. Hoi ley Atl 



Tht*o S.G, - 
Jaisea Bros, Q, - 
Ar»strtne Chi 
RaVtParfetrn Atl 

ii-wtMiii Chi 



fioswell Bis. \n 



Arnatrong ChX 



Br/Voo 



OK 






15^011-1 The Honkay la On Tho Hi in Line 

15S0I2- Hell Is to The Psopl* 

Tou- 153013-1 -TV** chora Stay Out Of Wldwa • iiousft* 
15K&H- Qo Hows And Tend To Your Own Bus irons 
35lWl-3l ! '05102(Kir) You Try Eopjabody BUo 
Buby Boo^lo Wooglo '*050fl5-l 

Wild Cat Kitton 'i050fl9-l 

1931 Depression Blufls 'K?509?»l 

Black Bottom Strut ^5^93-1 

I'n In \fy Saviour'* C*ro ((0509 1 *-! 
Ain't It A Shar* T ^05095-1 

Laty Rlvar kQ^JUi 

Chinatown, >S- Chinatown 105059-^ 

152019- toy or His Wrath 

Tfilkin* About Hoaven 
fc0506o~l -Dl**r(S 
^5060-2 -Droaiw 
'#5061-1 
tt0506l-2 
JiO50«l-3 
itOiO^-S 
'*O50^3-3 
River, Stay *M&y Kror. ^ Door 
An Ev'nlnc In Caroline 



BJ^S5" 



&Tp-*57/jh-155^ 
10-31? 



% * 



1520?.0- 
Wrap Your Troubl** to- 
Wr*p Your Trouble* to- 
Btanlust 
Stardust 
Stardust 

You Can Dopant On H> 
Georgia On Hr Mind 
R*3735 J ^<Br) 
B-37355-A<Br) 





Uwrd Thorn a ftioh 




1* 


R.teKenai* 


HY 


1520^-1 




" 


- 


152015-3 


15 


ftad Klohole 


<• 


B-37^-A-B(l^) 








^37J<63-A (Br) 


16 


Blng Crothy 


- 


E-371*7^ (flr) 


17 


listen 


1 






Gllnore Sia. 


- 





1 Ht T 



70976^ 
70977*1 
70970-1 
70979*2 
70960-1 
70981-1 



3 51126-5 (a) Last Dollar 



-456 
-19 



i222£= 
10976-3 



Tho Lonaew* Road 105061-5 

I Oot Rhyth* IO5065-3 

'6~ China Boy -153? 

Lies 

I*n Sorry, Do*r 
Tiger P»g 
I5W6-& I frowieo Ton -E19 

151S77-Z Hone 

151878-2 When I Wore ty Daddy 'a Brown Dorby 
Kobody'a Svoethaart GAR-6&7-1 ->1? 

Svaet Violets ?0905-3-1 -&7^ 

Froddy Tha Fresh win 70950-1 

Wow'a The Tli* To Fall to Lov* 70951-2 
Down On The Turn 7095^-1 



Rhythwio fl Lon 






jte/3&a £si 



0£C 



Mov 11 tov Miyfair D.O. Lon 

16 Solvln HY 

17 Jiighoa Lon 



COlleway HY 



hVi^hes Lon 

RhythKlo fl - 



*Gnt 



Bullook 



NY 



M.Bsiloy Chi 
F,"S"BJ*ok«ell Rioh 



^oji 

Twentieth Century Blues •OB-2231-2 

Fotstoo s-«to, -Hows -35II3I-2 tl05096<ter) -The Tim To Fall In Lovo 
A Hftrlen Sy*phony-F*rt 1 QB-3^-1 
A Harlew Symphony *F»rt 2 OB-3593-3 

t Oot What It Takea 69?fi6-l 

Gr^vlln' Dan 69787-1 

Concontratih* On You 697&H-1 

Ust Dollar 69? 89-1 

Blus Hetaori** 69790-1 

You Dog 

Down-He* rtod Bluos 
Without Rhytluo 
Corrlne CorrLna 
SUek 0* Loe Blues 
A Miriam Symphony- J^rt 1 OB-3592-2 
I C*n f t Boliev* She's Hln* GB-3600-3 
*ngin f On To That H»n 0B-36O1-S 

Tha Queen W*a to The IVrlor 
Who Ak 1 7 
Sin(t A tittle Jlnjjlo 
There Hj at Be A Bright ToriOrrow 
1100^*3 J^{ Or) Vcfu Try SON*body Klee 

11005-3 (Or) Tim On ^ Jknds 

K-37366- (Br) Tou Try Sonsbody Else 

I Meed- 151683-1 -*. Little Sugar In hy Bowl 

151681-1 S*roty Mai* 

Too Ut« 70623-2 

Oaorgla On Hy Hind 706*1-1 



JR-1W6 
-1387 
-791 



}%Wfi * Ih * s ?«»r* Tree 

}%$H Why Did It m™ To I 

152036^ O0I1 ( That Kiss 

P^ffg^i: Who An I 1 

B-ffO?-l-a (fobody's Swastheart 

1S251 (Chi 
I Found You 
I'n Sorry, Dear 
SVonty One Y** r a 
Hy Sveeti* Went Airay 
Dinah 

Oh Ho'nah \ 

Kioklng The Gong Around 
River, Stay *H*y r»n >fr Door 
I Don*t Know Why<I Just Do) 
Sor» Of Th+ss D»ys 
fiockin 1 Chair 
K-37l71-A{Br) Black Ja Kt 

B-371?2^A(BrS *nUc*s Ball 

E-3?173-^(M Clarinet Hi r« lads 

351114-2, ^5113(Har) I fcu «, Tou 

&&&. s a sn m m 

Soliloquy 70962-1 

Hothin* To Do But Lavs 70983-1 

Sittln* On A Rubbiah On 70981-1 

Why Did It H*ve To Be Hj t 709&5-1 

Tell Talss 70967-1 

rou'r* Foolin* tour* air 70988-1 

Sweet Violeti 70989-1 

1 Forgot To Buy The Uoenao 70990-1 

Baainees to F 70991-1 

Corn-Fad 0*1 70992-1 

11069- (l*r) Oh I What A Thrill<To flear It Fro* You) 

m$&44 * Found You 

110 ?lrrH4 DolishlouB 

11072-1-2-y Somebody FrOn Sonowhero 

The Loiiffor You Linger In Virginia or-2530-2 

To*! Thumb's Drun OY-2531-1 

* OY-2532-1 

Yodle Olla OT-Z533-2 



*1550 
-1030 



-360 
-68? 



'JJWflvti 



3Sb3w 



Feb o» Blue Hjuntalneers Lon 




A-1063-3 
A-1061 
B-115O0-A{Br) 



^ & 3t*rno Hi 

L*»v» It There 

When Tho Saints Go HircMne to 

I'n Ooin^; Through 

L*t*B Oo Down In Jordan 

Wilting For Ha 

Who I* Th*t Knooklng T 

That Tnrt Religion 

Shine On H> 

I Want To Bo Ready 

Stand By Hs 

to The Jallhous* Mow 
Ojien Up Den tw«rly Gate a 

Moon Over Dixie 



It Don't Hsan A ThJ 



t Hsan A ThWlf It Ain't Cot That Swing) 
Laoy Rhapsody (Swame Rhapaody) 
10513W ^^' 



jjOTBi Subsequent ar/Voo airf B^n. wntrlx rtunbera are lieted under A^toberheadlng. 



IO667-7 

U015-1 

11016-1-2 

11017-3 

1101B-1-2 



OY-2 235-2 
OY-2 236-2 
OY-2R37-2 
OY-2 236-1 



-US* 



^97 



193? 1 


Fronoh H.B, 






Jan e, 


K, 5, Hill 


» 


- 






* 


13, Curry 
K.S.Hill 










- 


' Fanoua B,J,S*B 


- 


- 


- 


- 






« 


Blind Blake 






* 


- 


- 


" 


193a-eont'd 



SS-672-B 
SS-873-B 

L-1252-1.-Z 

L-1^53-1,^ 

L-1257-1 
L-1256-i 



L-1263-1 

L-1261- 

L-1265-2 

U1366-2 

L-1267-l t -fi 

L-I272-I 



China Boy 

Bone CT These Days 
Whoope* Blues 
Down On >fr Bertded Knea 
The Gone Dead Train 
Tou Rascal You 
Toll M) D*by 

Vy Buddy Blind Papa Lenon 
Ti«ea Has Don* Oot Out Of Jfend 
Who Cares t 
Dead Hj On 
Brother John 
Sleep Baby, Sleep 
Dtssatlattod Blues 
Hiss Enk Diaa{Bw*«tn«4s) 
Might And Day Blues 
Sun To Sun Blues 



-119 
-a 90 



niington 
Hughes 



Starita 
Tanpa fad 



Memphis Hlnni* - 



J.IfcCoy 
Honphio Minnie - 



B-llSOI-A(Br) 
S-11205-JUB(&r) 

Msnorifla Of Tou 

Rockin 1 Chair 405135M 

Hx>d Indigo/Hot And Bsthorod/Creolo Lovn Call 7l6l^-2-3fLf) 
GB-3920-2 Wsary Tr*veller 

OB-3921-1 Six Bella SUnpede 

Boogie Woogie 
Country Ouy Blue* 
Bottle It Up 
Tinea Ain't What They Used To Bs 



-485 
-791 



1120&hA(Voo> 
112 0?.JI fV«i 
liS06-Aivoo) 
11^09^A(Voo) 



J.HsCoy 



IWIO-A(Voo) 
mil^<Ban) 
1X212^ (Din) 
11E13-^(Voo) 
lWll-A(Voc) 
11215^ (Voo) 
1121*-A(Voo) 
11^17a<Voo) 
11217-^ (Voo) 
1121fWl<Voo) 
11519- (Voo) 
iraO-A(Voo) 
11221- (Voo) 
11222 -/{Voo ) 



193.2- Q ont'd 



tou Rasoftl, You S-2202 

ffo Hitter Ifow Sho Doas It 

Reckless Hm Blues 

Don't L**ve Hi Hero 

Fishin' Blues 

Jailhouse Trouble Bluas 

Outdoor BLuee 

Whsre Is ^ Good Hin 7 

Tou Stole HV Cake 

You Stole ?V Oaks 

Kind Tre*t»ant Blues 

You Know You Done He Wrong 

Joliet Bound 

I'h Coin* Craiy 

Stranger's Sluea 



KUtogton fcT 



Fox 

T*HJ» Red 



M»i!t*»iB hlnnle 



B-112^a3-A(Br" 
B-ll223-B(Col/LP) 
a-11224-A(Br) 
B-11224-BfCol) 

GB-392'*-2 

13i25-A(BtJi) 

11226^B(B4n) 

11227*A(Voo) 

1322 8-A( Voo) 

11229* (Voo) 

11230- (Voo) 

1123l-A{Voe) 

II232 4( Voo) 



fink 



AB£ 



£oi 



-161 
B(J-575/JR-lWi* 
- / - 
JR-76 



12J1-0 ont'd 

iiw 25o. Calir.R,D + B. 
2? Iiwln 



Conoehtretin* 
Rambling Blues 
Blue D*y Blues 
Down South Blues 
Sneaking Blues 
Hard Tine Blues 
Dick Door Blues 
151867-5 
151668-2 
151BS9-2 
151A90-2 

ar/y.Qfl £ol 



70625-2 

•16216 (Ch) 

*18317 (Ch) 

•18216 (Ch) 

•1R219 (Ch) 

•18220 (Ch) 

•10221 (Ch) 
Jaw Mn Bluas 
St* Louie Gal 
Anything 
Hy Honsy's Lovin* Arjw 



Loh 



I Can't Do Without You 

Jig Tli* 



*$£ *D*o »KBR 

fhr IVi Vic 

^379-1 
WE-1380-l 
11025-3 Who's Your Little Who-2is 1 

11026-2 Mow's Thpj Tiiw To Pall In Love 

11027-2 I Don f t BUne Yort 

11028-3 She 'a So Hies 

351138-Ultar) Bond Down, Sister 
35H3&-2,l05096{litr) Bond Down, Sieter 
151891-2 Bend Down, Sister 

Fwatoes Are Cheaper— 15189^-1-2 -Now** The TIms To Fa 11 In Love 
Chi Hob* 70630-1 

Lies 70631-1 

♦Lovsn founds Or Heaven 70633-1 

Grorton Cr»nk-* -Lank* {Sleep (ai Mother/rele- L-1230-1 -phonfl To Glory) 
» I'm Laanin' On The Lord 

B.Curry - Boodle D*-Bu»-Bum 

* The Hev Dirty Doson 

Fat >Vmth Cduss 
Hot Dc« 

The torfing flag 
HtCwens - Texas Blues 

Try Me One Hero Tlr*» 
Texas Bluea-l^rt 2 
Seventh St. Alley Strut (sic) . 
PsBous B.J.S. - Oh hy Lord Didn't It Rsln L-1213-2 

SUndinj; By The Bedside Or- 1^-12 Wi-2- -A Neighbor 
I Declare H? Mother Ought- --■"-- - -- 
fc - Children Wado to The Water 

C*T*ylor - C, P, ftiilroad Bluos 

J.Shaw HT Who*a Your Little Who*Zte t »1566-2 

One Moro Kiss, Then Good- *156?-1 -night 
Pox Lon Yes Yea<hy ftaby Said Too) *GB-3l56-1 

Nobody's SvoothoArt *Gfr.jWu\ 

Karry Hudson - Nobody's Sweat heart *90291-2 

Red Hiehols Wf &.37^36-A(Br) Slow Ar/i fcasy 

E-37l3?-A(Br) Waiting For The Evonin* Mftil 

B-37136-A(0r) Ybsvs Hula Hiokay Dj1« 

H - E-37l39-A(Br) itauntlnft Blue^ 



U1231-3 
L-1232-2 
L-1231-3 
D-123_-2 

L-1238^ 
1>1210-1 



L-1215-2 -To Live Right 
L-12'4«*£,-3 



JR^18 
-605 



-1668 
BO-19? 



2 


ARC B.3.B. 


- 


- 






5 


SUriU 






8 


0*Alewndor 






12 


Ellialde 






* 


Lon. Johns on 






- 


Lown 










- 


SelTin 


- 


H)^.Thoi*s 


w 


ARC B,S,£. 






- 


Bow, Thorn ir 


11 


AfiC B.S.B. 






- 


- 






- 


SllwSds 






15 


tong 






16 


J, Co to 


- 


Buster Johnson 


- 


J.Cole 


t. 


T, Dudley 


- 


J. Col* 


- 


T.arariloy 


- 


J, Colo 


i232-*o"t 'd 


Jftn 18 


csmth 


- 


Oussle HllH*na 


19 


B, Howard 



11070- <f*r) 
1107 1-4.5-6 
IIO72 -4U^r) 



fX EBfl SEL * Bterwo 

Vlo 
1628-1 Busineas to F 

1630-3 Sweet Violets 

1 &rnaola Bill(The Sailor) 

-— T Stop Th* Sun, Stop The Moon(hy Han's Gone) 
I Found You 
Delia hiou* 

Bosis body Ftom Sonowher* 
Get Happy *S-210? 

Oh J Mo'nah *S-2106 

I52059-I I Craw Your Levin* Every Day 

152060-1 I'n Wild About My ^tootle 

For !fou(*) GB-3&0&-1 

I Would Do It For You 06-3809-1-2 

152061-1 Cat, You Boon Hjssin* Around 

152062-1 She's Dsng*r«i* With, That Thine 

The More You Burt Hi (The More You Ifaks H» Care) 73220-2 
Tired 71221-1 

Was That The Humn Thing To Do 7 71222-1 
Batuaen- 351154-31 ^512 l(*r) -The Devil And The Deep Blue Be* 
■\ Rose Of Washington Square l8320-Jl(Ch) 

mi6- <JJt) Klokln' The Gong Around 

11117- <Kt) Aiw, You towg I 

% to The Shade or The Old Apnle Tree l8321-A{Ch) 

III30- <Fer) OT Thee I Sing 

11131-KHt) Of Thee 1 Sing 

11132- (iVr) Who Cares t(As Long At Tou Care For He) 

11133~l<Ht) Who Caroo T(A* Loni; Aa You Car* For He) 

Fron Jsse To nhythw-rtirt 1 GB-38l7-l^ 
Fro* J*m To Rhytht^^rt 2 OB-3818-1-2 
B-1113l-A(Br) Fiokln* My W*y(C!u^U^ Mania-Part l) 

B-11135-A FeDling »V W*y{Oultar H*nia-Part 2) 

1 Undertaker Bluea I8323 (Ch) 

UnderUker Blue* 16323 (Ch) 

Hi* treated The Only Friend You Had 18321 (Ch) 
HobfcV* Bislnos* K I Do 18325 (Ch) 
Hobody's Buslno** If I Do I8325 (Ch) 



B3-14/JR-7 
- / - 
JR-170 



-1388 
-1550 
-34 



ARC. 



Coi 



&£ 



3i 



18326 (Ch) 
18326 (Ch) 

Sterao Vic 



-1550 
-34 



-133 
-79 
-133 
-79 
-133 



-63? 
JR-1109 



-785 

-1H5 



152076-1 

15*077-1 
Try H* Cut And You Will- 
It's Too Slippery 

152082-1(405121 
152083-1 (405125 



Ba-562/0R-l452 

BO-728 

Jft-778 

-539 
-874 



-1191 
-470 



l2J^ont'd 



^00 



Col 



Gt£ OK 



Vlo 



ARC 9,5. B. NT 



RhythJiio 8 Lon 



One Of Us Was Wrong 70637-1 

She'* So mce 70630-1 

Carolina's Calling Hs 70639-1 

This Is ^ Love Song 70640-1 

yy ttano And He 7j064l-l 
E-37M*1-B(H) BsWoon The Dovll And The Deep Blue Sea 
E-37<*42-A(Kt) Fate Introduced H> To Yw 
Sleepy Water Blues 10509&-A 

Unole tfed, lion't You Vm Your* 105099*^ ->fc*d 
K_37'fJ*5-A(Br) Wothlhg I* Sweet or Th*n You 
K-37W»6-A(!Jr) I Thank You, Kr* Moon 

Cloas Your ^s *0Y-2185-1 

Eleven More Honthe And Ten More Days-Jart 1 *0Y-2492-3 

Eloven H>r* Months And Ten More flays-Jirt 2 »OY-2.493-£ 

Rio do Janlero *0Y-2494-2 

35H41-2 i4[}5114( Hi r) I Wouldn't Change You For The World 



-33 
BO-311 

JR-157/ 
-1296% 



Arratrong Chi 



Reis & Dunn HY 



Rhythmic 6 Lon 



Street Departnent Fap* 
Pictures On The Wall 

405122 -A -See 

405123 -A 
You Rasoal, You 
All Of Ms 
oB-3855-1 Jir n*» 

Blue Danube Blue* 71269-I 

I Wouldn't Change You For Tho World 71270-2 
Fate Introduced Me To You Z&Lkl 
Tou Try Scnebody Elee S-217? 

OB-38QB-3 For You(w) 

GB-3809-3 I Would Do It For You 

Bbtwoon The Dovll And TheJ^05130-A -Deep Blue Sea 
Datwwn The Devil And The-105130-B-CUP) -Deep Blue Sea 
Kiokin' The Gong Around 405131-A 

Fate Introduced Hs> To Tou 71271-3 
Alexander'* Ragtirt Band 71274-1 
Olory 71275-1 

I'll Koap Right On Loving You 712?6»1 
GA-3 662-2 fthythn, r*et And Prtsant-I^rt 1 
GA-3683-3 Rhylhfi, hi at And PrtsanUPart 2 
Hone 405132 -A 

AlljOf H> 405133-A 

I Wanna- 15?-09l-2t 365057-2 Ofcr) *^ount Sheep Till The Cows Co*ie Horn -1285 
S-Urlieht- 152095(100597-3 (*r) -(Help Hi Find The On* I Love) 
36505&-3(lfrr) Csn't Wo Talk It Over T 

When Tou And X Were Young, toggle 71205-1 
(Wo»ve Got To)Put Ttwt Sun &iek to Th* 31^ ' 

Chinatown, Hy Chinatown 
Betwonn The Duvil And The Deep Blue See 
B-11176-A(Br) Kis* By Kl*s 

B-11177^A(Br) Starlight 

B-11178- (Br) One Of Us Was Wrong 

B-11179-A(fir) Rain On Tho Boor 

My Bluebird** &a C k Agsln 
Onoe Aboard The- Lug^or 

SwoethfrsrUto >^v Drosns Tonight) *0Y-2 661-2 
Oh I Ko'nah *OT-2 6*2-2 



71286-1 
712B7-1 
71286-2 



•OT-2 659-1 

♦OT-2 660-1 



wl9 



-674 



-470 
-50 



-1310 



-EB7 



-1297 



T.A,Dor**y Kt 
Shreveport H.W. DaUae 



Alabai* W,3. Hr 



08-3926*3 
GB-3927-1^ 
U242-A (Voo) 

Flying Crow BLu*b 
Sok-e&n*ll Blue* 



ll21S-A(Br/Voo) 
11219-ACBr/^ooJ 
ll250-A(Br/Voe) 
1125&-A{Br/Voo) 
U259^(Br/Voo) 
11260-A{Br/Voc) 



Blue Tune 

Blue Tune 

Baby, When You Ain't There 

Baby, Whan You Ain't There 

You Rasoal, You 
Dead Cats On The Line 
Tou Can't Get That Stuff Wo Hans 
Things 'Bout Coining ty Way No. 2 
Too long 

That Will Be Your End Hluos 
Dresser Drawer Blue* 
Socket Bluas 
Minnie mrmie Busible Baa 
We'vo Gotta Put That Sun Back to The Sky 
Mas That The Htirth Thing To Do 1 

I've Bson to The Stom Too Long 

Slrooeo 
IT You Want 1* To Love You 
7066O-I 
70661-1 



JR-1494 
BQ.63O 



-406 



JR-M5 



-5» 

B3^31 



Per* Diokson Dalle* 



1,6393, 
Red Hot ftipa ^^ 
Get Away Fron My Window 



Was That The Bw*n Thing to Do I 

Can't Ws Talk It Oyer 1 

Fsppsr Steak 

IT Tou Don't Lovo He Hike Bellere You Do 

Tou Can Depend On He 

If All The World Has Mado Or 01* ss 

18382 (Ch) Worrisd to Hind Blues 
18363 (Ch) Too Too Train Bluss 
18384 (Ch) HiBtreatlh* hana 
16365 <Ch) Big Bill Blues 
l8386-A(Ch) f*own Skin Shuffle 
l8387-^(Ch) Stovo Pipe stonp 

18383 (Ch) Boodle U* Bum 
18369 (Ch) Bslling That Sturf 
16390 (Ch) Tou Do It 

t Baby, If Tou Can't Do Better 

(Ch) Mr, Conductor Min 
Alright MiHft Blues 

70661-1 

70665-1 



19j|2-oont*d 



A££ 



$& 



Ont 



££ 



JDStc 



EUlngton BY Bast St .Louis Toodle-Oo/Lota 0' Fi ngers /Btook And Tan-7; 
** , Stock And Ten Fentaay 

Dinah 



Bugle Call Rag 
' " 4051-40-A 



:6*2(U)Fant4*y JR-485 



71839-1 



J, "S" Johnson Daltos 



Pickens Sis. - 
Charplon U.K. Rioh 



tong 

ARC B+S^B, 



1932- eont'd 

Feb 17 L*B.WUeon 



hhn, Get Wise To Tour self 

Sen, Tou*rs Just A Rat 105141.JI 

Ground Hog Blues 70666-a 

Shake It Gel 70667-1 

Ground Bo^t Blue* No. 2 7066&-I 

Littto Old ttirfl Blue* 70669-1 

Lone* one Rill Blues 70673-I 

Ht«*, Why Don't Tou B& Yourself T 70674-1 

Worried H*n Bluea 70675-1 

M. * 0, KluoefH/ Dtby Called The Police) 70676-1 

Hijack Bluos 70677*1 

Blue Ghost Blue* 7O678-I 

Fattening Frogs For SmVos 1051H-A 

H*rd Time Bluoe 105H5-A 

1 Can't Believe She's Htiw WE-1432-3 
Blues In H/ D&art WB-JW>33-2 

Kies By Klas WE-4434-1 

&)ddy** Wodnoflday Outing W|^*l35-2 

Sail On, Black Sue 70679-1 

Btirrol Of Whiskey Blue* 70660-1 

There** Son&thing to Your ^yet 
Can't Wo Talk It Oyer 1 
St, Loul* Blues 
St, Loul* Blues 
Creole Love Call 
Ro*o Roon(to Sunoy Hosotond) 
You Jiflsc*!, You +CAR-1061-1 

Hw Orleans Hidloy-ftirt 1 
Hw Orleans I4)dloy-ftirt 2 
Was That Tho Hunan Thing To Do ? 71860-1 
Goodnight, Moon 71861-1 

iMj Strike Op Tho Bend 

1SW5 Stock And Blue Rhapsody 

(Wo*ve- im07 -Cotte)j\jt That Sun Back In The Sky 
10403 (Ch) Svset Georgia Brown 
Foe Una W w *y 

Sing A Bftw Song 
Sing A How Song 
Stop The Sun, Stop The HoontHjf Hrn's Gone) 

405146-A Keep Tour h>nda Off Hy Ho jo 

405H7-A Do Your Duty 

Son* RhytbvnedleywDjirt 1 
Sort* RhythKi-piedley-lfcrt 2 
Sow Hore Rhythw-mad ley-Fart 1 
Sow More Rhyth»-»»dley-!*rt 2 
Hos» 
So True 
Ctorinat Marl* to do 
Swsst Sue -Just Tou 
Swp*t Sue-Just Ycu 
You're Still In ty Heart 
Sraoke Rings 
Llnohouse Blues 
(Was I To Blar* For)F»lllhg to Love With You 



•4X 



Bo-ia?/jR-;t62 

JR-791 



152108-1 
1.52109-3 

BI-ll263-^(Br) 

BK-11263-B(Br) 

B!t-11264^A(Br) 

BX-11265-A-B<&-) 

BX-11262-A-B 
E)t-11283-A(Br) 



0-113O9-A(Br) 

3-11311^L<Kt) 

11312- <(er) 

B-11313- (Ht) 



OBJ^001-2 
GB-4002-3 
0&-4O03-2 
0B^l00l-2 
0^*005-2 
GBJ*0O6-2 

B-11314^A(Br) 

B-113l5-A£Br) 

B-11315-B 

B-ll3l6^A(a-) 

B-113I7^A- B 

B-113l9-A(Er) 



-347 
-U45 



-922 
-34 



BO-743 



- n 

- e 

-1146 £ 




BfflHMlH 



Impen 
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pato i>xi::o At; a mj band, no. iath April, 1953. 

503 You aiiid you love bo 

j. :>. £d-.;aiu3. 0. *: a ;- f 1953. 

501 Crying 

502 Playboy Mue» 

5S3 Koto 

Colts ■.-'■; tho GWrtlntf 



rKPER IAI U A T H I X 1, r S T f H CS ( IM I toll 200C 
c o ai p 1 X e t'S b y f'?;dcond f*o around!) 

r f n r 1 c J is A r K l S * ■ < PART THH -^ ) v 

G t- D Hit, J. .. ^ a - -> (j>iS?>5 to I"rf$r>o) 

ACKNOVi'LE'DGEi'.ENTS: -TiifiriKs J. or help received are <.iuo to 
P!i'l l £jt GIBBOU (England) aiu: l.JCJiEL HUPPLI (France), also 
JAZZ RECORDS 191^-1962 by JGkUkN J»l J SlvN ai;d JJLUSa HECOmS 
19^3-1966 by KIKE iJi:DB .rfTKI'i/WiiJL SLAVOI 

Note:- all waster numbers arc j>re~j'ixeo ll\* All issue numbers 
shown are ^££^ia^j unless oti jo.rvd :K J note<L 

Abbreviations:- LA ■- i,o;. An^Ie.'.-; NO - ;■<<■■*' Ol.o.-n.s, 



[j J 5 A winjjer'a ple;i 

5;X Jorsu. r , : in ray I'jtctcr 

537 Cud's fjottiiif- tired of ^oii" v.ioke;! w,vy- 

?30 I al!;ill not b^ r,oved 

&;. xo;:::r> .vitj: cat j.:;,* asd his *>/.:::>. e«i9E>. 

539 Tin; Me p;-.rty 
^0 :.:>■ [i^by'iJ bad; 

J>y;l Bpf>*3 fc£>O.""j.0 

^;? No ::.ti::, no hors 

lit:;,:: si-:^::'f :it:: ll.vjj ^/j: l-;:>:t &;=> m ;;.^». e.: 

[;/!; Run;-.:.!) 1 ar;;i:i!ii 

5'^. i;<iV(?r tru:;t a vfono:': 

5 ^5 '!i;Ji class v,-onan 

5^6 Coi-.e Kick b^by 

lit: 1 :,;*: ;;i;.li^ giilsok. c.JS53. 

54G YThy 

J0!is;.:y Toa:-::".^;-;. ^,i?5'f. 
549 sad d«i ? 
5130 a-/? h'ihit 

SIST]^ Z, 0. flOCEKS. c, 1955. 

551 JS^ery day of isy life iy tharikapivsiitf - Ft.l 

55? Every day of c;y life it; th'uiJ^pi vLrv; - J't.? 

nsii Hoi:';:!, 0,1935, 

553 In the dark 

554 jVIiv don't yoii do rxf3ri. 

555 Cry.in 1 in : j ; y aiooji 

55^ ^i «on't li.Vfi bi;t or.se 



Bayou '-V-i'l 
Bayou 00? 



557 CaldoHiu'w n^rty 

550 Lo:ifiso::o hi^iwfiy 

559 3t find in p on thu corner 

560 Oh baby 

tat: Dcniio. no. c.1953» 

5^1 Goodbye 

563 Gftthor 'i",;uict 

^:il:;v l:w;:; a::/j -;ij o:^i::;^ra. 1:0. 

566 nay ,-^rl 



c:. Api-ii, 1955. 



April, 






■5::r?7 



5? 50 



5W3 



53?6 

5S^6 

5345 



5^1 






5234 



pat m;jj j.: ; r--K.;.;j, ?m 

567 l)ov;;i the line 

56^ Yoi: hull™ it 



571 
57^ 



c, April, 1953. 



f } 3? Slip pin;; in 

5^0 "n":jy 7>l0SS0 fson't (^ 

5?1 I'si soai^iiin,': 

5s;.' U) :.-ivo ;-" Ufo 

593 'ihf 1 iV<>;?o;.i:;; bolls iire rin^in^; 

5^ :'e-^:t for t;b 

595 Oik- iViuay r-oi-nin;-: 



FA? J XrilliO, IK. l'^th April, 195 J. 

573 Tury I^owe 

571 J-1c-.;j': ^on't leave no 

575 Uo:;ino ^tor.'.p ('JVii^tin 1 the ;Honp} 



ia''i}:i ( L! : 9i70 



ji:.::.y oil. v::',,. 



t-V; ■■■prij,, l^y.: 



ii;t:-".i::^ c:;^il l. ,;■::,.■: a"^ aU'Iia-oi^a yiKQ-LEt;:, vno. uhh April, 1955 . 

570 In !teavc:i I'll rest WM 

579 I know J'e'll (UiBwor '}2t?. 





jxj''.i::o ;J!iJ j'lo s;j;^. --C, 

Rose *^\ry 
f\ 1), blues 
Air.'t H f^od 
The ;;i*'l i love 


1^, :■ 


i!01 


: lvv-y. vol: f<-.r i;o:ii;.".tii-.t-: 

Ai J ,tlv Foi-'.cniJ-eK 
:t':: :;;u:;ic 


1 reas 


L1L' 

fc5 
6;y; 

600 


!"ovin' to the noiuitry 
Tiirill ir.e baby 
Cgi-fe::sioti 
fcctor, I*octor 




6::':,' 

6]; 


■,;j; i:A?H;yj. e,i953» 

Cr.ri't i:vn ciwe 
Go..::* «'.o-.?n 





Jtwo, 1553- 



:>I2 



:icr moi'b black nights 



;j£,^ g:-;llsh. ?la, ?.^h July, 1953. 

61 J I'^E nwelt of you 

61*1 KveryLhinc 1 i.-iivc belong to you 

Ci5 j.!ati fiiKjut the boy 

6l6 Feather in the breeze 



- ] n^L. :i.\:-^iiOL0iw.v ai::^ c::s 

617 Sta^iMfit - 1 

6jfi^ Yov; i;oi a tine - ?. 

Gl 5 i*hsi'll ;:ot it - S 

6"0 Jx>vo i^' so Iott down - ? 

6^1 TMan hop - 1 

fats i»i.:ii;o juid ;tiK ujuij). i:o. ci953. 

C',;" I>or.M. le^v^. j.ie this «&.;■■ 
C)^'^ jo:'.i>t^)i:^'s wrov.f: 

(::;:■!,<;: j 1 : 6' 1 .-1 rc?t i 1 1 e d ' I-V.t ' f j C re :l 



j>;j,:;: al;^: &, AUy:-;;^ w;>u;^, ci?53. 

C?7 ]^b ourii^ 

6?fl Gott;: crJ* that nur.bei- 

630 Voti cnri ; ; ;>licve that 



, t:n'J-iJi or - :-: c.-;.j;';\ ayhjj. 



55 51 f Hi '13 9 , Lryoo/] , LP 9 10; 



5^5* u '9^1001 
u:9^10O6 

U19/1001 



;;'^-o6 

5^3 

5?60 
5"0 
5360 

5?? 5 
5?55 
5?50 
5350 

5 ? 5 1 , '& 1 3 9 , l;-- 9 fl t rj 9^i x x 2 

WW 



5340 

5^0 
5?^7 



;y"^-04 ^:-.yo'j 016 



2J').a 
JS'121 

a>i2i 

::o + o;i95J. 
5^5^ 

5?73 



»»# CAPITOL l£QO0 SEH^S 76 Rft OOT.19ij7 to kAR.1^9 ■ 
canplled by BILL BENMETT 



5^62 
on I[:-. p .-:ri;,l L:^2 , ;:5). 



5&56 



jg:; 


i'U:^;";^, c.i^5;.» 


631 


11;^ :ilu-;<; jn:..y.ftri th(s rabbit 


63? 


TS-e :;un in yhinin^ 


^-:, 


]x2:-.;ic a:;i> :2o ^;,::ij. ::o. r 


6^> 


tIoif<* biiofc hone 


6M 


You loft no 


635 


■^4" 



:0 # 19t : i ^epter.-ber, 19!3J. 



II L' oCli JACCjC-ii. j>allae f TeKaa, c, September, 1953- 

6?6 li::;;l;; v,i : -ly 
r):.rty '-^ork 



(iij^ 1'i'ftj for do 

643 It's Jtf3'.in OJirict 

t-io:;:.: ,.v:M::-a, ia. c. l::to, 19??. 

644 Vida Leo 

6*15 I'y ^-by is; "ow on ey nind 

6.1? 3j'* bye bnby 



64O Barrel he use 

(^4? Hey, little schoolgirl 



!l;.;,^u 015 
Iltycu 015 



i; ; -9??7,]-?ip^7 

:,^65 

ia-9^55 

5?76 



: y 7'.i; vclober, 1?53. 



5274,^94'^ 

5?6? 
■V.V/.LV'S'.Ufi 



^7? 



'■:■■' 




(cont'd fro™ Hi 233/31* 
PAKT FW: (15U7S to 1?31? 



650 



{note: r:649 rot it led 'Sohoolrjirl twist ' and is^-.ueii on l^perir.l J-P143). 
If you need'ae LV9009 



152^6 

15277 

1?27fl 

15279 

15230 

15281 

15282 

1528? 

1528* 

192B5 

1?2B6 

15287 

15288 

15289 

15290 

15291 

■292 

(5295 

1529^ 

15295 

15296: 

15297 

15298 

15299 

15300 

15501 

15>0£ 

15505 

1550** 

15505 

15506 

15507 

15508 

15309 

15510 

15311 

15312 

15313 

15315 



JOHNNT KEBCES fc P* PIPERS *It 1 Kn*v fthtn (230) 

* Winter Vond«rlAnd (31 6} 



P£GQI LEE 
KARQAKET WHITING 
HELLIE LtJTCHER & RHYTHM 



*Tou W»» Right, B*by {197) 
*It»s A flood Day (322) 

TtiT Aw*y Plao»» 

Ky Own Tru* L«Tt 

I Vifth I Wftei In Wnlltt-Wali« 

A Maid** Pr*y«r 



JACK SMITH fc OURK BIST. Tha Cornbalt Syaphony 

■ ^ - Cu*nto L* Ou«t* 

AHDT R QSS ELL «< P. PIPERS 



HAL CERWIM fc HIS ORCH, 

JACK RIVERS 

KIMS COLE TRIO 

J.HERCER I ViNAHONE 
P, PIPERS 

BENNY OOO&KAN SEXTET 
ANDY RUSSELL 



JREDDIE SLACK 4 ORCH. 

K>Y KILLING 

JO STAFFORD 

BOB BOPE fc CLARK SIST* 

JACK SMITH 

PAUL WESTON fc RIS ORCH. 

THE SPORTSMEN 

HANK THOMPSON B.V.BOYS 

JOE LUTCHSfi JUMP BAND 

PEOOY LEE 

PEE WEE HUNT fc ORCH. 

JULIA LEE S, BOYFRIENDS 

BUTCH STONE 

STAN BASSEIX3ARD 

CLIFFIE STONE fc ORCH, 

GORDON MACRAE 

JAN OARBER fc ORCHESTRA 

THE STRIKERS 

CURK DENNIS 

BLTJE LOU BARKER 

TEX HITIER 

EDDIE KIRK 

KINQ COLE TRIO 

J 1 . STAFFORD w RED INQLE 
w T.WILLIAHS 
LES PAUL 



It* a Too Soon To Know 

If W* C*n't Be The Sane Sv*eths*trt« 

Louies 

I Go In Whtn Th* Moon Co»*s Out 

Ark* nana 

Hy D*ddy It Only A Picture 
*Strfllghtan Up And Fly Ri e ht (15^) 
'G*« BAby^Ain^t I Good To You? (169) 

Th* T«ilg«.ta ftanblfl 

TuocAlooHft Bub 

Th* Kftida Of C*dU 
Tha V*roity Drag 

If I SUftl A Ki«a 
•Adioa^MuohAchoB (20033) 

Th«r* Ain't No tv*«t Hacl 
Pl*a«* Lov* Ma 

B*~Bop Boogi* 
Mr»Fraddi* T a Boogi* 

Brush Those Taaxs From Tour Ey*« 
Tha Roee Of 01' Pdwnea 

Sailing Through 
At* M»ri* 

Buttons And Bows 

Th»t'* Not Th* Knot 

H*nn*h In Hkra-n*. 

&anorita, t I Of far You Tha Moon 

I Only Hat* Eyas For Tou (20021) 
D**p Purpla (20082) 

Goodnight ,L*di*s 
Siatjtn 

Saooad-Hniid G»l 

My Haart Is A Jig-Snw Puetl* 

Jos Jo* Jump 

Willt In To My H**rt 

Hold Ma 

I Wftnna Go Wh*r* You Go 



KAY STARR 

PETE DAILY CHIOAGOANS 



Vibaah Blues 
High Society 

Li Ting Hack Street For You 
Cold *he»r ted D*ddy 

Etiquette Blues 
My T**t*a Too Big 

Sweat And Hot Mop 
I'll Nerar Be Th* Sue 
The Crafta Of Kentucky 
There *s A Gold Moon Shining 

Do Tou Eirar Think Of Me 7 
ftaacrift 

Soft Shoe Shuffle 
My De*r 

Somebody Stole My Rosa-Colored Glasses 

Pleaain' You Aa Long Aa I Urm 

Tenderly 

!*■ So Loneao*a t l Could Cry 

Wast Did You Do To Me? 

A Little Bird Told Me 

It's Ne*er Too Lat* 

Double -Deal in« Darlin' 

You Drove Me To Another* a Ama 
No Tears foaorrow 

*I Can't S*e For Lookin 1 (15^) 

•I LoTe-You For Sentiwents.1 Reasons (30^) 

Prisoner Of Love's Song 

The Traveling Sale B *an PolRa 

Caravan 

Tha Swisa Woodpecker 

Steady Daddy 
So Tired 






^MERCURV*' RECORDS 

5000 SERIES 

{cont'd fran let 2&/lh 
PAJfl' TftO (gl/Sl to !?£03) 



1% Correspondence to Cedrlc J. Hayes, ~ S4, Bodley Hoad, - Littleraore, Oxford, 
" 15 N G L A W D 0X4 SUA 



When The War Br»aks Out In Meiioo 
Circus Slide 

(TO BE CONTINUE!}) *«* correapondenco to B3LL BENNETT , 61 NBWlfAVEN ROAD, 3151, 

HAST BURKOGD^ VJCTO^rA AUSTRAL3A 



759-2 
13&9^ 

5^3-2 
1199-*t 
3't59- 

3039- 
30*1- 

3**70- 



123-fl 
12*-A 

215-3* 
i ygt-3 

2054-2 

2261- 



677-3 

26^6-2 
2719-1 

2&59- 
3077- 



163-A 
158^-2 
321 0-3 



.2630- 
2631- 
2*95-* 
3085-3 

3538-3 
5^7-2 

2059- 
2065-3 



2885-2 
2977- 



3526-* 

3531- 
3532- 



3527- 

305-1 
1598-1 



Tt2-A 
983- 

2983-* 
3059-6 

33^7-5 
35M-1 

2718-3 
3537-2 

2588-3 
2590-5 



** MJE^CUPDT 5000 SERIES -78 fiPM- 1946 to 1958 ** 
compiled by ED NOVITSKY 








5161 JOHN LAURENZ 

5162 CHUCK FOSTER 

5163 TINY HILL 
516^ ANNE VINCENT 

5165 ORRIN TUCKER 

5166 VIC DAMOHR 

5167 JOSE MELIS 
5J6S ART KASSBL 

5169 BOBBY TRUE THIO 

5170 VIC DAMONE 

5171 ANNE VINCENT 

5172 JOHN LAUREH2 

5173 AL HUMMER 

5174 FKANK1E LAlNE 
5174 FRAKKIE LAINE 
6175 JAN AUGUST 

5176 GEORGE HARTMAN 

5177 FRANKIE LAINE 

5177 FRANKIE LAINE 

5178 VIC DAMONE 

5179 JOHN LAUREHZ 

5180 MLRCURY NOVELTY OR, 
HANS SCHINDLER 

5180 MERCURY NOVELTY OR. 

HANS SCHINDLER 
SI SI SNOOKY L ANSON 

5182 JOHN LAURENZ 

5183 FRANCES LANGFOKD 

5184 PATTI PAGE 

5185 TED WEEKS 
5185 GEORGE HARTHAN 



1948 



DEEP NIGHT 

SLEEP MY CHILD 

PADDLIN' MADELIN HOME 

*HJ EN I'LL BE HAPPY 

THAT SILVER HAIRED DADDY OF MINE 

YOUR KEY D0N*T FIT MY LOCK ANY HORE 

CUCKOO BIRD WALTZ 

WHEN 11IE RED RED ROBIN COMES BOB BOB BOBBIN' 

LITTLE GIRL 

THE MOON IS ALWAYS BIGGER ON SATURDAY NIGHT 

IT ONLY HAPPENS WHEN I DANCE WITH YOU 

JUST FOR NOW 

CARMEN BOOGIE 

PASSION ORIENTALE 

A HUNDRED AND SIXTY ACRES 

LET'S GET MARRIED 

JUNGLE BOOGIE 

YOUNG MAN'S BLUES 

LILLETTE 

THE NIGHT HAS A THOUSAND EYES 

A STRAWBERRY MOON 

CORNBELT SYMPHONY 

HAIR OF GOLD 

JUST ONE MORE CHANCE 

HEARTBREAKING COWBOY 

UNDERNEATH THE ARCHES 

THANKS TOR YOU 

WITH ALL MY HEART 

SINGING THE BLUES 

THANKS FOR YOU 

DARK EYES 

YOURS IS MY HEART AlAlNE 

ALU AYS 

DARK'TOWN STRUTTERS HALL 

OLD FASHIONED LOVE 

TAR A TALARA TALA 

YOU'RE ALL I WANT FOR CHRISTMAS 

TAR A TALA R A TALA 

CHRISTMAS MORN 

WHITE CHRISTMAS 

A MERRY CHRISTMAS AND A HAPPY NEW YEAR 

MY BEST TO YOU 

THE WHISTLER AND HIS DOG 

THE TOY TRAIN GALLOP 

THE WHISTLER AND HIS DOG 

CHOO CHOO TRAIN RIDE 

DOWN AMONG THE SHELTERING PAUiS 

GEORGIA ON MY MIND 

MOONLIGHT 

RENDEZVOUS 

MAY I STILL HOLD YOU 

YOU BELONG TO MY HEART 

FIVE FOUR THREE TWO 

MY SWEET ADAIR 

DICA DIGA DOO 

MUSKRAT RAMBLE 

MUSK RAT RAMBLE 

DIGA, DIGA, DOO 



1772 
1771 
1448 
1126 
1071 
1070 
1833 
ALONG 1834 
1784 
1783 
1260 
1228 
1199 
1076 
1190 
1704 
14U 
1061 
1259 
1237 
1842 
1843 
1844 
1256 
1849 
1846 
1436 
1435 
1247 
1436 
1405 
1401 
1IL58 
HL59-2I 
898 
1597 
1640 
1597 
1914 
1913 
1915 
1916 
1837 
1838 
1837 
1838 
1674 
1646 
Cancelled 1789 
Cancelled 1788 
1427 
857 
1912 
1827 



9 



5186 TED WEEKS 

5187 HAITI PAGE 
51 8G SNOOK Y LANSON 

5189 ERIC ROBINSON 

5190 ANNE VINCENT 

5191 SNOOKY LANSON 

5192 VIC DAMONE & 
PATTI PAGE 

5193 RONNIE DEAUVILLE 

5194 VIC DAMONE 

5195 SNOOKY LANSON 
51% SAMMY MADDEN 

5197 RONNIE DEAUVILLE 

5198 VIC DAMONE 
5)99 PATH PAGE 

5200 ART K ASS EL 

5201 JOHN LAUHENZ 

5202 JOHN LAUREN^ 

5202 JOHN LAUREN?, 

5203 RONNIE DEAUVILLE 
(TO Bft COWTINUBD) 



BESIDE A BABBLING BROOK 

IRENE 

ALL MY LOVE BELONGS TO YOU 

I CAN'T GO ON WITHOUT YOU 

PLAY THE PLAYERA 

RENDEZVOUS WITH A ROSE 

FIDDLE-FADDLE 

JAZZ LEGATO 

DREAM KISSES 

TILL WE MEET AGAIN 

SLOW BOAT TO CHINA 

MELANCHOLY MINSTREL 

ISN'T IT ROMANTIC 

SAY SOMETHING SWEET TO YOUR SWEETHEART 
GLORIA 
IT'S TOO SOON TO KNOW 
AT HALF PAST SEVEN 
HIS FRATERNITY PIN 
HO MOON AT ALL 
TOO LATE TO BE SORRY 
GOOD MORNING POLKA 
HUNTSMAN LAENDLER 
IN THE RAIN 
RECESS IN HEAVEN 
FAR AWAY PLACES 
SEN0R1TA 
GOODY GOODBYE 
WHAT'S WRONG WITH ME 
IF I COULD BE WITH YOU 
QUERN FOR A DAY 
RED ROSES FOR A BLUE LADY 
SOMEBODY'S LYIN 1 
RENDEZVOUS 

THE MOUNTAINEER AND THE JABBMRWOCK 
THE MOUNTAINEER AND THE JABBERWOCK 
MORNING G1.0RY ROAD 
BRUSH THOSE TEARS FROM YOUR EYES 
I ONLY HAVE EYES FOR YOU 
*** coryesf jondeni-e to H> HOVTTSKY, 875 SWNG U* rVK, 
ffANTAOH mi YORK 11793 USA 



GH-3A 
GH-1A 

1467 
1177 
1925 
1926 
1846 
1928 
1945 
1946 
1826 
1840 
1947 
1951 
1961 
1960 
1949 
1959 
1828 
1927 
1673 
1567 
1775 
1776 

1845 

1823 

12G5 

1532 

1359 

14B8 

1699 

1706 

1985 

1986 

1788 

1986 

1988 

1987 

1989 

1990 



THE AMERICAN corrections and additions 
DANCE BAND TO 

DJSCOGRAPHY BIL V FRA9E 



I9IT 1942 

^ VOLUME 2 

ARTHUR LMX TO JtOU ZURKE 

BRI AN BUS T 



1957 Drew Ave>S. 
Minneapolis Mn 
55416 



STEVE ABRAMS 
1600,44th Ave* 
San Francisco Calif 
94122 



(continued ;*row RH 230/32 



CORRECTIONS' ami ADDITIONS to PRIAN RUST'S 
AMERICAN DANCS BAND DISCOGRAPHY SERIES 3 <C) 
^ ^ 'Compiled by BILL PRASE 




behind the £otrt» 

CARL KENDZIORA 

TCe continue hia legacy^ 



"LA* el of the Konth* rem-tnts 
(cont'd from RR 233/3W 




(thla voluminous work began way back in RR l£7/8 



Ban 1190, Re 91*69 (Sample" D.O.) 



X5^3 To Mx 730 add Ab 60S 

Add: Stories Ap 61^ 

To Mx ?3^ add Ap 63 A 

Add: Just Onn More Panctf Ap 60P 

Add: Kx 17^3 Juot One More Dane* 

The fba**c two tijay be the e&tnc. 

Deist*: Mx 815. ThU lu Kartuccl> 
156* To «/. 8261 ftdd 6t 93?0 

To Mx 82&Z add St 93?2 

To Mx 826? add take A, St 9372 

Mx 5143 take 5 

Mx 5145 take 1 

The March Of The MannUtne recor^ln^a nemtloaed in the notd also 

appears Pur-/Trl 11246 bb Earl Randolph, and on Majestic 1433. 

All nhow 1^33-A in wax, but no Mx nuabar, Th$ referee of then ail 

le Wonderful You aa by the California lUtablcro chowtng 14-33-2 only 

Mx 5162 take 2 

1565 To Kx 51?6 add take Z, Pa 2025(1, Pur .11254 both ae Earl Randolph, 
Fisr/Tri 11272 ae Missouri Jazz iiowidc. Or 106 ae Orlolo D.O. 
0G 11?9 ae Majeatlc D.O. 
To Mx 5177 add NML 1039 
To Mx 5176 add takes 1-2, NML IO38 
To Mx 513^ add take I, Or 119 > HML 1046 both as SoetotUan Syno.CHJ 1175. 
To Kx 5194 &<i<l take 2, Bell 23 ae Broadvay 3ynoophllee, 
To Mx 5196 add take 4 

To Mx 5201 add QQ 1174 ao Grey C-ull D.O., Or 100 ne Oriole 0,0. 
The a* both a how tho take ac H B n , Correct NML 1041* 
To Hx 5203 add NML. 1041 
Kx 5205 take 2 

1566 To Kx 70247 add PA 10604 as Casino D.O* 
' Mx 5215 take 1 

To Kx 5225 add take 1, Or 103 &o Carl Oay" c O. 

To '■■Mx 5226 add Or 102 as Carl Gay* e O* , 00 11?8 Ahovina take ft* *A" 

Mx 5230 take 1 

Mx 5236 on 00 1180 ahowe take ae "B* {EquW. to 2?) 

To M.T 5239 add Re 95 30 ae Regal 0,0. 

Hx 5240 take 2, add St 8101 as The HaGter Players. 

To Mx 5243 add. St 8101 ae The Master Playere, Or 134 

To Mx 5244 add Re $$2? an Six Black Dlaaonde 

Kx 5245 taks 1 

Add: Mx 1-2086 Plcklea Pod 5311 

Oh, HaroldJ F e d 5308, Sll 2308 

Kx 2-2088 I Cried For You - 

Aborro 3 oideo as Majestic D.O, & are Samuels pooeibiiitlas. 
Add: Mx 2-2113 Oh Mini ■ Fed 5313 

1567 To Mx 5252 add Or 126 ao Bwy Music Mae tore, (W 1183 in ae G3DO{sotfe> 
To Mxs 5253/5 add lap 1233 ae Xylophone Novelty 0, 
To Mx 5256 add Or 117 ae Bvy Muflio Mae t ere 

1° U X ?J?L* dd mh I0 ^ 2 (KML 10J *V2 hi** alternate couplings) 

To Kx 42401 add GO ll?8 as Banjouators fa 

To Kx 5264 add flwfilSrtci, Ho 9556 both as Imperial D.O, 

To Mx 5272 add Or ^69 ae Bvy' Musio Mae tern 

To Mx 5276 add Or 116\ NML 1050, 1058 

Kx 5278 take 2, add R fl 9551 as Rwd. D.O. 

Mx 5279 take l, add Or 122 a* Bwy Munic Man tare, Or 137 afl ?. 

To Mk 5280 add Or 121 as Ccnmoc»iltAn D.O. , KKX 105o/lO*« 

Be 95 57 1g tifl Bogal 1>,0. (Mx 52??) 

1568, Add Posfllbltj SatDuelG Mx 52a 7- Drean^v Melody He 9«l8 ee Clark* 
Karlwba O, ' 

M^ 5290 correct Re 95^$ ' 
Mx 5291 correct By 955.5, 0l ' 13^ 

Tc Mx 5295 add take Iff" Oi* 14;j at, flofinopolit&n 0,0, or P.P., 
NML 1052, 1O60 aa. M.inhatton Wuniolaiia. 
To Mx 5296 add Or 1?,1 an Broatlwa? Kuuic Kactere. 
To Mx 5299 add Ban 126B 
Kx 5300 correct fta 9558 
To Mx 53^2 add NML 10^9, 10 57 

M;: 5303 take 2. %■> q*S2 la a« ftoy Collin?, B.C. 
To Mx 5309 add h ; !>a- 1059 s.o SMIJJO* 

1569 Add: Mx 2-2303 You F*d 5347, 311 2347 (J8MM) 
Mx 5321 tflke 2 

To Mx 5339 add take l. Re 9586 10 aa Mi e a our i Jtm Band, 
To Mx 5340 add take 2, NML 10 5^}, 
Mx 5347 take 2, ado NML 'jQ<Sl 
To Mx 5350 add NML 1049, 105? ah «JJ>0, 
To Kx« 5351/2 «.dd NML 1077 as HLDO 
To Mx 5365 add Or 152 

1570 Mx 5376 take 1 
To Mx ^3?9 fidd takee 2~3, Or 666 ao BF-ltiffldi^ Sot;, 0., HMl, 1078, 
Mx 538O take 1 . * ■ ' 
Kx 53S6 taken 2-3 
Mx 5387 takeo 2-3 

To Mx 5398 add NML }096 ^ Manhattan Mug 1 clans 
To Mx 5399 add Dora 300 ae (Jot hum D, B* 
To Mx 5404 add NML 1079 ao MMLDO 
To Mx 5^05 add Bom 300 &s Gotharo D, B* 
Tc Mx 5412 wdd I^ML 10?9 
Tc Mx 5413 add He 96II 
To Mx 54?i4 add Or 265 ati Roy Collins 

Kx 5415 is a tango, add NML 1080. He 9618 ip ao Continents 0.0. 
Add; Some Day Fed 536O *. . 

(to be continued) 





■mmm 




Label of the Month: A member of the 
V" 1 "" fatnj 'v » our odd label entry thii 
tjme. The label ii Rich-Ton* , marketed by 
Phonograph Record Exchange Co. of 
America, Chicago. Tht label it black with 
name, de«gn of phonograph, and all titling 
w gold. The accompanying cut jthowi the 
"B" tide of Rich-Tort t 7006, Data at fol* 
to*v>: A. Swttt Hawaiian Girt of Attn* 
(7590B) a* by Henderaon & Smith,' ace, by 
Hawauan Omh. B, Wha Who {That Imag- 
inary IsU) (7614B) ai by O, Davii, tenor 
with orchedtra. The masten appeared to be 
Gmmtt in origin and the preaiing bean all 
the earmark* of that company. Walter A Hen 
confirmed that maiter 7590 appear* on Gin- 
nitt 4766 a* by Han & Shaw, We have »ince 
jecn other example* of thu label, and all 
have been of Grnnett derivation. Doei any- 
*t» have any facti about the company Uiu- 
iag thu htb*f, itM life ipan, catalog feric* 1 
range, etc. 1 



* If you like this label subject 
matter we recaanenci RusVs 
'*#BRinAN RECORD LABBL** booiCo 
(see page 2h in RR)^ 



Liilicl of i he monili : As fii'omi.iod in Vo!;|' 
I4 h No. I , in our discission of tho iioyaro0. 
kibtl, tids nioiitlt'f rarity is tht: Wite labc];|: 
apjttMimlv inarktuut hy tin? same compnn^ 
tftat later wai tcj he; i\n>. soi<; distributor o|S 
Roy-croft. SptiduicTi stiown is J^ii> 3008^1 
The )abt) is bbek with tin; pictmc o! aii'f- 
owl, the 1 1 ;i 1 nt H'ii<?, thr. civjsbais bcnesilh 
boih, the drdo around tin: I;iLh;I, and the\|. 
company name and slogan ifi white. Titlinal; 
is in [fold. This c.a\oz scheme and % (joncra|§/ 
layout of lie iabt:l is oxjK'tly like that of ii\0. 
late £tne.Tton MOO scries, bearing Consoif- 
clated H ceo u! Corp. <'>-dit, and hi its Dandy 
issues. "A" sidr; sliown in our t:m is I'n)% 
Gonna Charlatan Hack To Chariest or$- 
(3G9I), while thn reverse is 1 Uiu My Babyt- 
(My Baby Loves Mr) (MOU), both a» by|. 
California Mo tody Sync. Masters are clearly I' 
from thi: J:RL-Cons[)Jidiitrd 3J()() scrie* («t'§ 
our cohtiim. Vol. 14, No. 'A). 369£ sis«| 
apj>j.';ij> on Dtiruty 5090 as hv Georgia 
-Melody Makers white 3806 is to be found f 
under' the Oeot>>L;i name on J)andy .^137 s&$ 
on :it least thre^r Grey Gall family hbets «]#"' 
catafo.i; nuinlier )'.$?.#. These htttii, all ;^f§.' 
lii^ City Sin, are lindiex, Supreme a'S/-, 
Mitchell. 'J'iie fl'iic 3000 series of catalog 
mimbers does no! duplicate the Kjnerian oiic^i: 
as JiW 300 W con p lr.f two dillerem maslfiri^ 
Tin: H'/if u>ndd se^m to d;i(e ;ibuut laicf' 
1025 or early 1936. S& 
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ftODH^N LEWiS 
9U3 11/6/29 



JOE WILDUR 

9 n4 n/b/29 



If I Had a Talking Picture 
of You 



Ho*i AfH 1 to Kfiow? 



ROY CARLSON'S DANCE ORCHESTRA 



9115 i 0/23/23 



DUBIH'S DEMONS 
9it6 10/29/29 



I'm KT&sfng tho Ground You 
W^lk On 






Will You Think of He Af. 

Think of You? 
Let no Drown in an Ocean 

of Love 



9116 



THE CLEVELAND'S 
9H9 10/31/29 



JACK KAUFMAN 
9120 n/1/29 A Tale of a Ticker 
9'21 " The Return of tho fiay Cab- 
altero 

ADRIAN SCHUBERT 'S SALON ORCHESTRA 
9122 M/l/29 Daddy'i Lullaby 

R0V CARLSON'S DANCE ORCHESTRA 

9*23 MA/29 (I'm Lonsfng for)The GSr! 
1 ' vo Never Seen 

912 1 * " You Can't Give Your Love 

to Somebody Else (And Still 
Hold Hands with Me) 

SOCIETY NIGHT CLUB ORCHESTRA 

9125 It A/29 I Would Give You a MS It ion 
Tomor rows ( for One Yc&ter 
day) 
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I GROOVES 




I can't think of any review I have done in the raany years 
since this column began in RR that has brought marc letters than the 
one that appeared In Issue 233/4 (Feb. 1988) I 

This was in regard the review of the Dinah Shore LP released 
on Ajazz 530. It certainly taught me a lesson in semantics and caution. 
To refresh your memory I stated that "the only recorded items with a 
band were with Xavier CiiRat", and I agree to some that may have been 
misleading. Of course she recorded with Freddy Martin as co-star on 
Bluebird as well with Spade Cooley as co-star on Columbia. What I 
intended to convey , thnt she only recorded with Cugat as a paid band 
vocalist, and appeared with that band at dances, etc. 

Many of her records after she was on her own just showed 
with "Orch, Ace.", but she was also accompanied as the star of various 
sessions with Sonny Burke, Hugo Winterhal ter , John Rarig, Ted Dale, 
Larry Russell, Meredith Willson, Axel Stordahl, Morris Stoloff, Al 
Sack, Mitchell Ayres, Harry Bluestone, Paul We tstein , (Weston) , Harry 
Zimmerman, Henri Rene, Vic Schoen, Russ Case, Gordon Jenkins, Henry 
Levine, Paul Laval, - - - and probably a f K ow others I have overlooked, 
but she was never a paid band singer with these groups; they just 
accompanied her on records! I hope 1 have clarified that for alii 

Your writer has been reviewing reissues for RR for many 
years now, and prior to that my reviewing days go back to the 78 era. 
Recently I realized that it's been difficult for mo to keep up with 
the times . . . times that saw me reviewing 78 ' s , 45's, AS albums^ , 
10" LP's, 12" mono then stereo LP's. 8-Track carts, cassettes, and 
nov I must look into the CD picture until something newer comes along, 
I was somewhat amazed recently to go Into a large thai 1 1 record store 
heTe in Northern Calif, to find that the more or less recent (for me!) 
cassette and LP items have taken a back seat. I found that space 
devoted to CD's now ouL-numbers display space for LP's and cassettes 
by almost four to one! So, when I'm aware of "our kind of music" 
being release on CD's 1 will make mention of them here in RR. - - 
But now to recent reissues: 

It's always been difficult for me to say enough about the 
fine things turned out by Broadway (write to Broadway Intermission 
Records, P.O, Box 100, Brighton, MI 48116), and once again they have 
come out with a winner on B R-144 . with an excellent transfer to LP 
with the Volume One edition of "Night Hawk Plues {1924-1925}, 
featuring of course the famous Coon-Sanders Original Kighthawk Orch. 
Host are vocal duets with Carlton Coon and Joe Sanders, but they are 
also heard in sdIo vocals. - - It's just great! 

Now our attention is directed to Hindsight (1299 Ocean Ave., 
Suite 800, Santa Monica, Ca 90401-1095) and their most recent releases: 
HSR- 235; This is Vol. 2 in the June Christy aeries from 1957, and 

includes the very special treatment of "The Han 1 Love T , as 

well as many famous standards as only June can do in her 

inimitable jazz style. 

This one features the 1946-4? Jan Garner band, with vocalists 

Tommy Traynor and Joan Carroll. I know! Jan's always had one 

the hokier sweet bands, but I've always liked him. While this 

one should be in every JG fan's collection, 1 must admit. 1 

miss Lee Bennett, Lew Palmer and Frit?. Hellbron. 

Here's the Lionel Hampton Septet back in 1962, with vocals 

hy someone called PinnOcchio James, and happily included, 

"Hamp's Boogie". 

Here's a real winner! - - This one features Bunny Berigan 8 
His Orch,, circa 1937-38. Besides the super Bunny horn, you'll 
be doubly pleased with the sax work of Georgia Auld. 
Making his debut on Hindsight is Roy Anthony in the 1952-54 
period. Vocals are capably handled by Harcie Miller and 
Tommy Mercer on a lot of great tunes, along, with some fine 
instrumental . 

Now from the 1952-53 period we come to the Bob Crosby band. 
Ltits of great old standards from the Bobcats book, and of 
course Charlie Teagarden and Matty Matlock are featured. 

Some of the fine items In the Hindsight catalog are available 
on CD, and I'd suggest you write them for their catalog if you're 
interested. If you're into CD's here's a chance to get some valuable 
additions to your CD library. 

Hy readers should be advised that the address given tor Hind- 
sight is actually the Welk Record Group, and in addition to Hindsight, 
they distribute Ranwood, Soundwings, a new label, Rom, and tbe fine 
Vangu ard catalog. Many items from these catalogs are now available 
on UD as well. 

Now to RCA (no address as they do not sell direct, so check 
with your favorite records store) I recently received a CD of Hick 
Springfield called the "Rock of Life", and this hit of Rick's ia 
included of course f hove many Rock 'N* favorites so I'm not 
completely locke ' in o the stone age of music, but I must admit that 
I'm not quite uuyanced for this, oltbo 1 believe me I have heard much 
worse on the contemporary music scene! 

One of the nicest bits of news from FCA tho' is the release 
of some fine things from their vaults on CD's. These include: the 
soundtracks of "Oliver", and "South Pacific", as well as "The Best of 
the Guess Who", "Paul Anka's 21 Golden Hits", "Perry Como's Pure 
Gold", "Rocky Mountain High" with John Denver, "The Greatest Hits of 
Eddy Arnold", "Fure Gold, Vol I" with Jim Reeves and Ray Stevens 
"Greatest Hits" 

Along with these some great things from the Bluebird catalog 
are now on CD, including: "The Great Ellington Units", Ruby Braff, 
Jimmy Rushing, the Newport Jazz Festival Tribute to Charlie Parker, 
"At the Jaz2 Band Ball" featuring Muggsy Spanier, Eddie Condon, 8 
Bud Freeman, Woody Herman's "20th Anniversary Carnegie Hall Concert", 
th'e great Sauter-Finegan Orch., - - - and several others. Which 
should be good news to CD collectors. 

I'm expecting some new things from Joyce, the Kiner group 
(Aircheck, Spokane, etc.), and Jazz Archives, but they Just won't bo 
here in time to meet my deadline, so they must wait for next time. 
Just as well; believe I have used up my allotted apace, right Len? 

Comments and questions t*f> me at 221 Prune Tree Dr., Hcaidshurg, 
Ca 95448 (stamped envelope, please?) as well as info, on my custom 
taping service. 

HI I Dcoi Tn regard to your "hokier 1 * description of Jan Oarber's band 
(HSR ?:?6)„. naj T bring to your attention bciorp our other barters 
cow?? to the fore,* that Jan boasted a hot solo band in the UoWkftte 
tradition in the middle anr? latr l?2Qs. His earlier 2Ds Garber-ravis 
record in^s also showed his appreciation for the bi*; band jazz vogue 
of the roaring 20s. n is trup that he did get on the iluy Lacbsr^o 
sweet bandwagon in the 1930s up (the discographies show a very 
prolific record Inr span -he was quite mircsflfttl) . Vvr-ry now and then 
during his s*r-t band period he woult!»5neak»in scrip jarr.* 

cheers j Len KujvtaHt* 
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A History of 

the New York Scene 



Dixieland, ragtime, swing, bop and prog- 
tessive— you can dance it, feel it, hear it or 
swing it; but it's all Jazz, and New York is 
its Mecca. 

This is in illustrated, colorful history of 
the musical idiom called jazz and the way 
it blossomed in the shadow of the sky- 
scraper city that gave it suture, New York, 

The original "jass" grew out of Negro 



music of the i Boo"* and mm rhythmic en- 
tertainment first heard formally at Car- 
negie Hall in 1913. The toe-tapping, 
catchy, syncopated "ragtime" merged 
with the temper of rbe time, md wis popu- 
larized by long* forgotten men like Jim 
Europe and Scow Joplin, From New Or- 
leans came the fiist musical style tn he 
called jazz, played by That Creole Band 
and the Original Dixieland Five, and asso- 
ciated with vaudeville and a young new- 
comer who played a mean horn, Louis 
Armstrong. The indefinable "blues" and 
its singer* hit New York to tpao and jazz 
bectme a symbol of immorality. Four 
years later it wis fashionable again, and 
Paul Whitemui played his first concert at 
Aeolian Hall. In the Thirties crowds 
flocked to hear Chick Webb, Fletcher 
Henderson and Duke Ellington playing at 
the fabulous Roseland, Arcadia and Savoy 
ballrooms. 

The pace changed and the tempo quick- 
ened into "swing" which was synony- 
mous with Cab Calloway, Jimniie Lunce- 



ford. Count Bask and Benny Goodman. 

Then variations on the swing rhtme led 
men like Theionious Monk, Milt Jackson, 
Aides Davis and Dizzy Gillespie to a new 
school, "progressive," 

This book is a chronicle of the musician 
bands and songs, the drama, fortune ant 
heartbreak of a music called Jmsz, and the 
city that molded it, mothered it and made 
it famous, j 
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